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P1 Program 


Cast, performances, 
who's who, director's 
notes and donors 


6 In the Wings 


Diverse dance at the Wallis 

in Beverly Hills; diverse operas 
by Mozart and Debussy at 
L.A. Opera downtown; Los 
Angeles Chamber Orchestra 
concertos at diverse locations. 


12 Insider Insights 
Students and audiences 
alike benefit when artists 
such as L.A. Opera music 
director James Conlon 

or dancer-choreographer 
Ashwini Ramaswamy 
present master classes. 


20 Design 


Moderated modernism: 
Designer Kelly Schande! 
of Santa Monica's Think- 
pure brings warmth to her 
minimalist aesthetic with 
nuanced natural materials. 


24 Dining 

Tapas with a view: 
Humanitarian and Michelin- 
lauded chef José Andrés 
channels the flavors 

of the Iberian Peninsula 

at his San Laurel in the 
Conrad Los Angeles hotel. 


32 Parting Thought 


Performances’ new program 
platform for shows and 
concerts can be accessed 
from any digital device. 
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that kind of fragmentation creates gaps that can hold your wealth back from its full 
potential. The Private Bank can help. 


The Private Bank uses a proprietary approach called the LIFE Wealth Cycle™ to find those 
gaps—and help you achieve what is important to you. 
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IN THE WINGS 


DANCE 


HIP-HOP 
AND HEROES 


A SPOKEN-WORD musical performed through the language of step dance 
and an exploration of “the tangled paths of history/herstory/ourstory” 

are among upcoming dance highlights at the Wallis Annenberg Center for 
the Performing Arts in Beverly Hills. Set in a drug-rehabilitation program, 
Dahlak Brathwaite’s Try/Step/Trip, Feb. 2-5 in the Lovelace Theater, layers 
characters, verse, dialogue and music and blurs lines between hip-hop and 
dramatic performance. Feb. 17-18 in the Bram Goldsmith Theater, ballet, 
aerial and modern-dance company Luminario Ballet of Los Angeles pres- 
ents Heroes, Sheroes, and Eros, featuring a collective of choreographers and 
special guests, and The Last Supper, a rollicking tale about a visit by Jesus, 
Judas and Mary Magdalene to the Coachella Music Festival. Feb. 12 brings 
a free Flamenco dance class for the whole family by Debbie Allen & 


Friends on the venue's Promenade Terrace. 310.746.4000, thewallis.org 
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PAUL ANTICO AND, OPPOSITE, DANIEL ALCAZAR 


Dahlak Brathwaite's 
Try/Step/ Trip. 

Left: Luminario Ballet 
of Los Angeles. 
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IN THE WINGS 


MUSIC 


Programs With Principals 
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PROGRAMS BY THE Los 
Angeles Chamber Orchestra 
spotlight cellist Sheku Kanneh- 
Mason, who played at the 
royal wedding of Prince Harry 
and Meghan Markle for a 
television audience of nearly 
2 billion, and two of the 
ensemble’s principals, violist 
Yura Lee and trumpeter David 
Washburn. Kanneh-Mason 

is soloist in Haydn's Cello 
Concerto in D Jan. 14 at UCLA 
Royce Hall and Jan. 15 at Alex 
Theatre in Glendale; led by 


Violist Yura 
Lee and, below, 
cellist Sheku 
Kanneh-Mason 


music director Jaime Martin, 
the programs also include 
works by Fanny Mendelssohn 
and Antonin Dvorak. Jan. 28 
at the Wallis in Beverly Hills, 
and Jan. 29 at the Huntington 
in San Marino, Martin pres- 
ents baroque concertos: Lee is 
featured soloist in one of the 
earliest known viola concertos, 
by Georg Philipp Telemann, 
and Washburn in a work by 
little-known Czech composer 
Johann Baptist Georg Neruda. 
213.622.7001, laco.org 
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MARRIAGE... OR NOT 


L.A. OPERA'S SEASON continues with Mozart's comic opera The 
Marriage of Figaro and Debussy’s exquisite Pelléas et Mélisande. Figaro, 
Feb. 4-26, sparkles with disguises, wit, trickery and humanity in a new 
production directed by filmmaker James Gray; costumes are by fashion 
designer Christian Lacroix. Craig Colclough and Janai Brugger star as 
Figaro and Susanna, Lucas Meachem and Ana Maria Martinez as the 
count and countess, Rihab Chaieb as Cherubino. Lost in the forest, a 
prince encounters an ethereal beauty with a mysterious past in Pelléas 
et Meélisande, March 25-April 16; brought home to his family, she grows 
increasingly close to his handsome younger brother. Soprano Sydney 
Mancasola and baritone Will Liverman play the doomed lovers, Kyle 
Ketelsen the jealous prince. Music director James Conlon leads both 
works at the Dorothy Chandler Pavilion. 273.972.8001, laopera.org 
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Scenes from James Gray staging of 
iage.oj-Figaro.and (below) 
f Pelléas et Mélisande 


VINCENT PONTET / THEATRE DES CHAMPS-ELYSEES, ABOVE, AND RICHARD CAMPBELL / SCOTTISH OPERA 
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It’s admirable to give charity. 
It’s more effective when you add good advice. 


Learn how to give more strategically and reduce your taxes by establishing a 
Donor Advised Fund by year-end at the Jewish Community Foundation. 


“"FOUNDXTION 


JEWISH COMMUNITY FOUNDATION 


OS ANGELES Oro 
LOS ANGELE Pad 


Since 1954 * Over $1.5 billion of assets * 1400+ donor families 


jewishfoundationla.org * (323) 761-8704 


info@jewishfoundationla.org 


FEATURE 


Insider Insights 


Students and audiences alike benefit when veteran artists present master classes. / BY LIBBY SLATE / 


ee ae ee 


"See = 


Ashwini Ramaswamy, center, and troupe mem- 
bers will lead master classes at Santa Monica 
College. Opposite: L.A. Opera music director 
James Conlon in Colburn School master class. 
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WHAT DOES UNDERSTANDING 
foreign languages have to do with 
accomplished piano playing? 

Quite a lot, according to L.A. 
Opera music director James Conlon. 
“Any of the Western languages 
that have informed classical music— 
Italian, German, French, Russian— 
are languages that if you learn them, 
even to a limited degree, you will 
expand disproportionately in your 
ability to identify and blend with the 
music that you're playing,” he told 
students and members of the public 
attending a master class recently 
at the Colburn School downtown. 

“If you learn French, you will see 
Debussy very differently. It's very 
hard to be a devoted and passionate 
conductor of Italian opera without 
having learned Italian, because 
Italian is the singing language. It is 
not an accident that opera was born 
in Italy, because what governs good 


TOP COURTESY COLBURN SCHOOL. LEFT: MARIA BARANOVA-SUZUKI 


Italian also happens to be the same 
thing that governs good vocalism.” 
Conlon’s series of master classes 
at the 2022 Colburn Piano Seminar 
addressed other aspects of perfor- 
mance as well as the more expected 
piano technique. Topics included 
practice, study, musical instinct and 
interactions as a concerto soloist 
with a conductor—which can occur 
during a rehearsal break while the 
conductor is eating a sandwich. 
Such guidance is the hallmark 
of master classes, which offer the 
benefits of individualized coaching 
and insights gleaned from artists 
over the course of their careers. 
Some, such as those at Colburn, 
are open to the public and listed 
on venue websites; excerpts from 
Conlon’s classes are posted online. 
Why take time out of an often- 
packed schedule to give master 
classes? 
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“Most of teaching is about 
giving the space and context 
for people to come to an un- 
derstanding on their own; says 
bass-baritone Ryan Mckinny. 
“Being able to be a part of that 
in real time, then following 
artists who grow year after 


year, is incredibly rewarding? 


“It's incumbent on all of us per- 
forming artists to share as much 
as possible of what we have learned 
and gained through our life’s experi- 
ences as musicians, sharing with 
as wide an audience as possible,” 
Conlon says via email from Florence, 
Italy. “Forms of knowledge can be 
lost if they're not passed on from 
one generation to the next. 

“It's important for me to give 
back, partially in gratitude for what 
I've received from the many people 
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and forces that have influenced 
me during my own education and 
professional experience.” 

Also wanting to pay it forward 
is bass-baritone Ryan McKinny, 
who plays Scarpia in L.A. Opera’s 
Tosca at the Dorothy Chandler 
Pavilion downtown through Dec. 
10. He recently presented a master 
class for L.A. Opera Young Artists 
and members of the Opera League 
of Los Angeles. He usually spends 
20 to 30 minutes with each singer, 
gravitating toward whatever each 
needed or wanted to work on. 

“Often, that's something techni- 
cal—breath flow and support, jaw 
and tongue issues, posture—but 
| also love to work on acting,” 
MckKinny says. “| ask what choices 
Singers have made, and almost 
always they are very general. | try 
to get them to be very specific and 
strong with their choices and to let 
go of the idea of making the ‘correct’ 


choice. And | like to work on the 


mental aspects of singing: not just 
how you sing, but what you think 
about when singing and what to 
focus on.... That's often overlooked.” 

Dancer-choreographer Ashwini 
Ramaswamy, whose program Let 
the Crows Come is at BroadStage 
in Santa Monica April 7-8, and two 
other dancers in her troupe will 
be conducting master classes and 
extended workshops for students 
at Santa Monica College. 

Each will focus on a particular 
form of dance, Ramaswamy’s being 
the Indian Bharatanatyam. Once 
again, there’s more to the experi- 
ence than learning technique. 

“This is a 2000-year-old art form 
that | practice,” she notes. “| explain 
its origins, aligned to temples of 
South India, and its sculptures of 
Hindu deities. It’s a form that incor- 
porates theatre, sculpture, poetry, 


music, /CONTINUED ON PAGE 30 


BRIAN FEINZIMER 


EOS ANGE ECE Ss 


MAS THER CiHOIRAILIE 


whee te Dip eet | [ee Nis Oe OS a Pa otel 7G b je 


CELEBRATE THE 
SEASON WITH US! 


ee Roscoe sae ie 
es sae Oe i 
pee es as - is ae *, 
Reo ; eS aeth Gy ing. 
peace esas : ee Fa ic 


FESTIVAL OF CAROLS 
DEC 10 & 17 


LO, HOW A ROSE 


DEC 11 


HANDEL’S MESSIAH 7 
DEC 18 


CAROLS ON THE PLAZA 
DEC 19 


MESSIAH SING-ALONG 


DEC 19 


GRANT GERSHON, KIKI & DAVID GINDLER ARTISTIC DIRECTOR 
JENNY WONG, ASSOCIATE ARTISTIC DIRECTOR 
REENA ESMAIL, SWAN FAMILY ARTIST-IN-RESIDENCE 


TICKETS START AT $36! LAMASTERCHORALE.ORG 
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Plaid cashmere blanket, woven and dyed by hand. 


HOLIDAYS AT WALT DISNEY CONCERT HALL 


WELCOME 


ELIZABETH GREENWAY, CHIEF ADVANCEMENT OFFICER 


Rose people. We all know a rose person. Maybe you 
are one—a gardener with a particular interest in 
the family Rosaceae. Someone who keeps a journal 
of the heady teas, florid floribundas, and rugged 
rugosas they encounter in botanical gardens; 

who pores over catalogues all winter looking for 
the next, hardiest hybrid; who chuckles at clever 
cultivar names such as ‘Frankly Scarlet’ and ‘Life 
Begins at 40’; who keeps special tools for their rose 
bushes—and woe to any other gardener in the 
household who mistakenly uses their secateurs to 
prune the camellias! Rose people are passionate. 
They are undaunted by the threat of thorns or frost. 


Roses in winter are luxurious. In Southern California, 
we ring in the new year with parades of them. We 
try to remember to smell them, wherever they bow 
along our path. 


At the Los Angeles Master Chorale, we are devoted 
to tending a bountiful garden of unmatched musical 
experiences for our audiences. This year, we are 
celebrating a season of renewal and growth. On the 
Lo, How a Rose program, we will premiere two new 
commissions by the talented composers Cristian 
Grases and Mari Esabel Valverde. For Festival of 
Carols, we are honored to welcome special guest 
artist Jonathan Antoine, a phenomenal tenor from 
the United Kingdom who brings a unique warmth 
and vitality to the carols we love. And we invite our 
beloved community to return to Walt Disney Concert 
Hall to celebrate the Chorale’s 40th Messiah Sing- 
Along and sing “Hallelujah!” with us once more. 


LOS ANGELES MASTER CHORALE 


As we come together to share holiday traditions 
with you from across time and around the world, 
we are also busy planning for a Chorale that will 
bloom long into the future. We hope you will join 
the Friends of the Los Angeles Master Chorale and 
support our efforts to cultivate a diverse, inclusive, 
accessible organization, and acity that blossoms 
with singing. 


Our fall membership campaign aims to raise 
$150,000 by December 31st. Join, renew, or 
upgrade your membership to enjoy signature 

events and benefits all year. You can donate by mail, 
online at lamasterchorale.org/donate, or by phoning 
our Friends line at 213-972-4355. 


The delicate nature of roses is said to remind 

us that care is necessary to sustain life. Like 
snowflakes—and people—every rose is unique. 
Our task as gardeners is to nurture them so that 
they might thrive. To wrap blankets around them 
when it’s chilly. To nourish them and encourage 
new growth. 


Thank you for your confidence in our bright future. 
Thank you for sharing the light of the season with us. 


Elizabeth Greenway 
Chief Advancement Officer 
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FESTIVAL OF CAROLS 


SATURDAY, DECEMBER 10, 2022 AT 2 PM 
SATURDAY, DECEMBER 17, 2022 AT 2 PM 
WALT DISNEY CONCERT HALL 


GRANT GERSHON 
Kiki & David Gindler Artistic Director 


JENNY WONG 


Associate Artistic Director 


REENA ESMAIL 
Swan Family Artist-In-Residence 


LOS ANGELES MASTER CHORALE 
GRANT GERSHON, conductor 
JONATHAN ANTOINE, special guest vocalist 
LISA EDWARDS, piano 
JOHN WEST, organ 


Here We Come A-Caroling Traditional English Carol 


Angels We Have Heard on High French Carol: 
John West, organ arr. Donald McCullough (b. 1951) 
He Is Carlos Simon (b. 1986) 


Lindsay Patterson Abdou, mezzo-soprano 
Edmond Rodriguez, tenor 
Jamal Moore, baritone 


Veni Sancte Spiritus 


Boruch Atoh 


Christmastime in California 


’ll Be Home for Christmas 
Jonathan Antoine, tenor 


Silent Night 


La Peregrinacion 
Stevie Ray Hernandez, percussion 


INTERMISSION 
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Zanaida Robles (b. 1979) 


Solomon Golub (1887-1952) 
arr. Joshua Jacobson (b. 1948) 


Matthew Brown (b. 1978) 


Kim Gannon (1900-1974) 
Walter Kent (1911-1994) 
arr. Chris Walden (b. 1966) 
and Matthew Brown 


Franz Gruber (1787-1863) 
arr. David O (b. 1970) 


Ariel Ramirez (1921-2010) 
arr. Ariel Quintana (b. 1965) 


LOS ANGELES MASTER CHORALE 


HOLIDAYS AT WALT DISNEY CONCERT HALL 


It’s the Most Wonderful Time of the Year George Wyle (1916-2003) 
Eddie Pola (1907-1995) 
arr. Bob Krogstad (1950-2015) 


The Unexpected Early Hour Reena Esmail (b. 1983) 
from A Winter Breviary 


Abreme la puerta Traditional Puerto Rican Carol 
Stevie Ray Hernandez, percussion arr. Cristian Grases (b. 1973) 
Bright Star Margaret Bonds (1913-1972) 
Brightest and Best Southern Harmony 
Shawn Kirchner, piano arr. Shawn Kirchner (b. 1970) 
The First Noel Traditional Cornish Carol 
Jonathan Antoine, tenor arr. Rob Mounsey (b. 1952) 
and Matthew Brown 
The Christmas Song Bob Wells (1922-1998) 
Jonathan Antoine, tenor Mel Tormé (1925-1999) 
Grant Gershon, piano arr. Chris Walden 
O Holy Night Adolphe Adam (1803-1856) 
Jonathan Antoine, tenor arr. Chris Walden and Matthew Brown 
A Christmas Garland Conrad Susa (1935-2013) 


John West, organ 


God Rest Ye Merry Gentlemen 
Lully, lullay 
O Come All Ye Faithful 
Joy to the World 


Mw This program is sponsored by Miller Kaplan. 


KAPLAN 
ACKNOWLEDGMENTS 
The Los Angeles Master Chorale acknowledges our presence on the ancestral and unceded territory of 
the Tongva people and their neighbors, whose ancestors ruled the region we now call Southern California 
for at least 9,000 years. We pay respects to the members and elders of these communities, past and 


present, who remain stewards, caretakers, and advocates of these lands, river systems, and ocean waters. 


The Los Angeles Master Chorale’s 2022-23 season is made possible by generous support from the 
Perenchio Foundation and the LA Arts Recovery Fund. 


Major support is provided by the Colburn Foundation. 


Additional support is provided by the National Endowment for the Arts and the Los Angeles County 
Department of Arts and Culture. 


The Los Angeles Master Chorale’s Swan Family Artist-in-Residence is made possible by Kristan and Philip Swan. 


AmaWaterways is the Official River Cruise Line of the Los Angeles Master Chorale. 
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N DAT I Arts & Wy A MAWATERWAYS” 


ENDOWMENT = 
Supporting Arts in Los Angeles ———— a  ATTS. SOV Culture 


LOS ANGELES MASTER CHORALE PERFORMANCES MAGAZINE P3 


HOLIDAYS AT WALT DISNEY CONCERT HALL 


TEXT AND 
TRANSLATIONS 


VENI SANCTE SPIRITUS 


Come, Holy Spirit, 
and give out the heavenly 
radiance of thy light; 
come, father of the poor, 
come, giver of gifts, 
come, light of all hearts; 
best of comforters, 
sweet guest of the soul, 
refreshingly sweet; 
in labour, rest, 
in agitation, temperance, 
in grief, solace. 

O most blessed light, 
fill the inmost heart 
of thy faithful. 
Without your presence, 
there is nothing of man, 
nothing of any good. 


LA PEREGRINACION 


Follow on, follow on, Joseph and Mary 
through the frozen pampas, thistles, nettles, 
follow on, follow on, across the land 
neither shelter nor inn is found, keep moving. 


Little flower of the field, blossom in the wind 
if no one will house you, where will you be born? 
Where will you be born, little bud that is growing, 
frighten little dove, sleepless cricket? 
Follow on, follow on, Joseph and Mary, 
with the hidden God... and nobody knew. 
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BORUCH ATOH 


The father sings, “Boruch atoh...” 
as he kindles the lights, 

and a delicate light 

falls upon his face. 


A precious, holy fire 
shines in his eyes, 
and this stooped, tired old man 
begins to stand erect. 


And it seems, | do believe, 
that there is still something here; 
there remains much to love. 
This is a holy moment. 


These old sounds, 
are they long forgotten? 
No! They still resound. 
Father, sing me your “Boruch atoh...” 
and | will always be your child. 


The father sings, “Boruch atoh...” 
as he kindles the lights, 
and a delicate light 
falls upon his face. 


ABREME LA PUERTA 


Open the door, 
because 1am on the street, 
and people will say 
this is a slight (snub). 


Dance to the rhythm, 
dance to the rhythm, sweetie, 
dance to the rhythm 
of my heart. 


Inside, over there, | see 
a covered up shape. 
| don’t know if it could be 
a roasted piglet. 
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LOS ANGELES MASTER CHORALE 


The Los Angeles Master Chorale is the “the finest- 
by-far major chorus in America” (Los Angeles 
Times) that turns “precision into wonder” (The 
New Yorker). Hailed for its powerful performances, 
technical precision, and artistic daring, the Chorale 
is led by Grant Gershon, Kiki & David Gindler 
Artistic Director; Associate Artistic Director Jenny 
Wong; and President & CEO Jean Davidson. Its 
Swan Family Artist-in-Residence is Reena Esmail. 


Created by legendary conductor Roger Wagner in 
1964, the Chorale is a founding resident company 
of The Music Center and choir-in-residence at Walt 
Disney Concert Hall. The fully professional choir is 
a diverse and vocally dynamic group that reaches 
over 175,000 people a year through its concert 
series at Walt Disney Concert Hall, its international 
touring of innovative works, and its performances 
with the Los Angeles Philharmonic and others. 


In 2022, the Chorale won a Best Choral 
Performance Grammy for the Los Angeles 
Philharmonic’s Deutsche Grammophon recording 
of Mahler’s Symphony No. 8 (with the National 
Children's Chorus, Los Angeles Children’s Choir, 
and Pacific Chorale). Other recordings include 
The Sacred Veil by Eric Whitacre (Signum 
Records) and national anthems / the little 
match girl passion by David Lang (Cantaloupe 
Records). The Chorale is featured on the 
soundtracks of many major motion pictures, 
including Jungle Cruise, and the Star Wars 
films The Last Jedi and The Rise of Skywalker. 


Throughout 2018 and 2019, the Chorale 
toured its production of Lagrime di San 
Pietro; directed by Peter Sellars, it earned 
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rave reviews across the globe. SUddeutsche 
Zeitung called the 2019 Salzburg Festival 
performance “painfully beautiful,” while the 
Sydney Morning Herald praised Lagrime di San 
Pietro as “stunning...Their voices soared to 

the heavens.” After the Chorale performed in 
London, The Stage called Lagrime a “balm for 
the soul.” In the 2022-23 season, the Chorale 
will perform its second collaboration with 
Sellars, Music to Accompany a Departure. 


Committed to increasing representation in the 
choral repertoire, the Chorale announced in 
2020 that it will reserve at least 50% of each 
future season for works by composers from 
historically excluded groups. This commitment 
to inclusion runs through the entire organization, 
which recently ratified a five-year plan to 
improve representation at the staff and board 
levels, to build a more diverse roster of singers, 
and to reach a wider audience. 


The Chorale’s education programs include 
Voices Within residencies that encourage 
students to write and perform their own songs, 
and an expansive Oratorio Project for high 
school students. The Chorale also presents 

an annual High School Choir Festival, which 
brings teenagers from around the Southland to 
perform in Walt Disney Concert Hall. In May 2019, 
the High School Choir Festival celebrated 30 
years as one of the longest-running and widest- 
reaching arts education programs in Southern 
California. The Chorale returned to Grand Park 
last July for the first time in three years to host 
Big Sing 2022, the cherished group-sing event 
enjoyed from people throughout Los Angeles. 
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SOPRANO 

April Amante 
Tamara Bevard 
Christina Bristow 
Claire Fedoruk 
Graycen Gardner 
Kelci Hahn 

Karen Hogle Brown 
Elissa Johnston 
Caroline McKenzie 
Alina Roitstein 
Anna Schubert 
Holly Sedillos 
Sunmi Shin 
Suzanne Waters 
Elyse Willis 


ALTO 
Garineh Avakian 
Monika Bruckner 
Janelle DeStefano 
Michele Hemmings 
Sharmila G. Lash 
Sarah Lynch 
Cynthia Marty 
Julia Metzler 
Alice Kirwan Murray 
Lindsay Patterson 
Abdou 
Jessie Shulman 
Niké St. Clair 
llana Summers 
Kimberly Switzer 
Kristen Toedtman 
Tracy Van Fleet 


TENOR 

Casey Breves 
Matthew Brown 
Bradley Chapman 
Daniel Curran 
Adam Farugi 
Dermot Kiernan 
Shawn Kirchner 
Joey Krumbein 
Bryan Lane 
Michael Lichtenauer 
Matthew Miles 
David Rakita 
Edmond Rodriguez 
Matthew Thomas 
Matthew Tresler 


BASS 

Derrell Acon 
Michael Bannett 
Tim Campbell 
David Castillo 
Kevin Dalbey 


Dylan Gentile 

Will Goldman 

Scott Graff 

James Hayden 
David Dong-Geun Kim 
Ben Lin 

Brett McDermid 
Jamal Moore 

Jim Raycroft 

Mark Edward Smith 
Shuo Zhai 


The singers of the Los Angeles Master Chorale are represented by the American Guild of Musical Artists, AFL-CIO, 


Elyse Willis, AGMA Delegate. 
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GRANT GERSHON 


KIKI & DAVID GINDLER ARTISTIC DIRECTOR 


Hailed for his adventurous and bold artistic 
leadership, Grant Gershon, Kiki & David Gindler 
Artistic Director, celebrated his 20th anniversary 
season in 2021-22 with the Los Angeles Master 
Chorale, which he has turned into the "finest-by-far 
major chorus in America.” (Los Angeles Times) 


Gershon, who elicits technically precise and 
expressive performances from musicians, is 
committed to increasing representation in the 
choral repertoire, and in 2020 he announced that 
the Chorale will reserve at least 50% of each season 
for works by composers from historically excluded 
groups in classical music. For his career-spanning 
leadership in the field of choral music, Gershon 
received Chorus America’s 2022 Korn Founders 
Award. Gershon was named Outstanding Alumnus 


of the USC Thornton School of Music in 9002 and 
_ecerved tne USC Alumni Merit Award in 2017. 


In July 2019, Gershon and the Chorale opened the 
famed Salzburg Festival with Lagrime di San Pietro, 
directed by Peter Sellars. The Salzburg performances 
received standing ovations and rave reviews by such 
outlets as the Stiddeutsche Zeitung, which called 
Lagrime “painfully beautiful.” In 2022-23, Gershon 
will collaborate again with Sellars in the Chorale’s 
production of Music to Accompany a Departure. 


Gershon’s discography includes Grammy-winning Best 
Choral Performance for Mahler: Symphony No. 8, 
“Symphony Of A Thousand”, Grammy-nominated 
recordings of Sweeney Todd (New York Philharmonic 
Special Editions) and Ligeti’s Grand Macabre (Sony 
Classical), and commercial recordings with the Chorale 
that include Glass-Salonen (RCM), You Are (Variations) 
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(Nonesuch), Daniel Variations (Nonesuch), A Good 
Understanding (Decca), Miserere (Decca), and the 
national anthems (Cantaloupe Music). He has also 
led the Chorale in performances for several major 
motion pictures soundtracks, including, at the 
request of John Williams, Star Wars: The Last Jedi 
and The Rise of Skywalker. 


As resident conductor of LA Opera, Gershon 
conducted the West Coast premiere of Philip 
Glass’s Satyagraha in November 2018. He made 
his acclaimed debut with the company with 

La Traviata in 2009 and subsequently conducted 
I| Postino, Madama Butterfly, Carmen, Florencia 
en el Amazonas, Wonderful Town, The Tales of 
Hoffmann, and The Pear! Fishers. In 2017, he made 
his San Francisco Opera debut conducting the world 
premiere of John Adams’s Girls of the Golden West, 
directed by Peter Sellars, who also wrote the libretto, 
and made his Dutch National Opera debut with the 
same opera in March 2019. 


In New York, Gershon has appeared at Carnegie 
Hall and at the historic Trinity Wall Street, and he 
has performed on the Great Performers series at 
Lincoln Center and the Making Music series at Zankel 
Hall. Other major appearances include performances 
at the Ravinia, Aspen, Edinburgh, Helsinki, Salzburg, 
and Vienna festivals, the South American premiere of 
the LA Opera’s production of // Postino in Chile, and 
performances with the Baltimore Symphony and the 
Coro e Orchestra del Teatro Regio di Torino in Turin, 
Italy. He has worked closely with numerous conductors, 
including Claudio Abbado, Pierre Boulez, James Conlon, 
Gustavo Dudamel, Lorin Maazel, Zubin Mehta, Simon 
Rattle, and his mentor, Esa-Pekka Salonen. 
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JONATHAN ANTOINE 


SPECIAL GUEST VOCALIST 


Jonathan Antoine was first introduced to the 
world at the age of 17 on Britain’s Got Talent 
with what became the world’s most viewed 
television audition of any performer in history. 
As the show's finalist, Jonathan’s career was 
launched with two chart-topping Classical 
albums in the U.K. and a global viral following 
that helped him become the youngest tenor to 
achieve a #1 selling Classical album. 


At the age of 25, Jonathan returned to the 
scene with yet another #1, his album ‘Going 
The Distance’, and has received tremendous 
accolades for its premiere concert television 
special. His first ever Christmas album, 
‘ChristmasLand’, debuted worldwide on 
December 4, 2020 and was followed up witha 
deluxe version (with new tracks) on November 
19, 2021. With a magnificent track list of 
universally beloved classics, Jonathan’s foray 
into the world of Christmas music promises to 
be a family favorite during the holidays for years 
to come. 


In 2021, Jonathan embarked on his first tour 


Since the pandemic with ChristmasLand LIVE: 
Where The Magic of Christmas Comes Alive, 
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which ran across the UK, US, and Canada. 
Before that however, the pandemic didn’t puta 
“pause” on Jonathan’s live performances. 
Jonathan continued delivering high quality 
concerts to his fans via livestreams including a 
televised PBS exclusive performance of ‘Going 
The Distance’ (2020) anda ‘ChristmasLand’ 
livestream filmed at the beautiful Union Chapel 
in London that same year. 


In August of 2022, Jonathan launched a new 
project, together with renowned songwriter 
Diane Warren, titled “Jonathan Antoine & Diane 
Warren - By Request” to his fans. Designed 

to help raise funds for a CoNaborative athum 
between Jonathan & Diane, “By Request” 

tells the story of one of the most celebrated 
songwriters in history anda once-in-a- 
generation vocal talent coming together out of 
mutual admiration and respect for each other. 
Two kindred spirits with an unbridled passion 
for music, each doing what they do best. For 
the fans, “By Request” is a rare and unique 
Opportunity to play an integral role in the 
creation of this historic new recording, which 
will be produced by Grammy-award-winning 
Gregg Field and is slated for a 2023 release. 
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LO, HOW A ROSE _— 


SUNDAY, DECEMBER 11, 2022 AT 7 PM 
WALT DISNEY CONCERT HALL 


GRANT GERSHON 
Kiki & David Gindler Artistic Director 


JENNY WONG 
Associate Artistic Director 


REENA ESMAIL 
Swan Family Artist-In-Residence 


LOS ANGELES MASTER CHORALE 
JENNY WONG, conductor 
LISA EDWARDS, piano 


ee ———e_— 


‘ow A Rose E’er Blooming Michael Praetorius (1571-1621) 
arr. Jan Sandstrom (b. 1954) 


s Message Basque Carol 
arr. Jim Clements (b. 1983) 


3 Anton Bruckner (1824-1896) 


ve Virgin Benjamin Britten (1913-1976) 


-hew Brown, Daniel Curran, Claire Fedoruk, 
ih Lynch, Adrien Redford, Laura Smith Roethe, 


rodian 


Cecilia McDowall (b. 1951) 
Abbie Betinis (b. 1980) 


(World Premiere Commission) Mari Esabel Valverde (b. 1987) 


\ 
Dale Trumbore (b. 1987) 


Chansons des Roses Morten Lauridsen (b. 1943) 


Emilio Dublanc (1911-1990) 
arr. Ariel Quintana (b. 1965) 


jjere Commission) Cristian Grases (b. 1973) 


aron Serfaty, John Wakefield 


INTERMISSION 
a ne 
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A Spotless Rose 
Dermot Kiernan, tenor 


Mo-Li-Hua 
Sunmi Shin, soprano 


One Sweet Little Baby 
Shawn Kirchner, piano 


See Dat Babe 


Shepherds’ Cradle Song 
Lo, How A Rose E’er Blooming 
Doug Masek, saxophone 


Shawn Kirchner, piano 


He’s Got the Whole World in His Hands 
Darita Seth, tenor 
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Herbert Howells (1892-1983) 
Chinese Folk Song 
arr. Hyo-Won Woo (b. 1974) 


Glenn McClure (b. 1964) 
arr. Shawn Kirchner (b. 1970) 


Christmas Spiritual 
arr. Stacey V. Gibbs (b. 1962) 


Owain Park (b. 1993) 
Michael Praetorius (1571-1621) 


arr. Shawn Kirchner 


Traditional Spiritual 
arr. Cedric Dent (b. 1962) 
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A ROSE BY ANY 
OTHER NAME 


THOMAS MAY 


Among the most malleable of symbols, the rose 
seems able to accommodate the whole spectrum 
of human experience. It evokes images of love and 
passionate romance but also of purity, spirituality, 
even mystical vision. The reassuring message 

of roses blooming “amid the cold of winter” in 
particular has made the flower a potent Christmas 
symbol, alongside its close association with the 
Virgin Mary herself. (The rosary takes its name 
from a Latin word for rose garlands, turning the 
flower into a metaphor for prayers.) 


But the rose transcends any single religion in 

its power, across many different traditions and 
cultures, to suggest the comfort of being welcomed 
as well as the promise of growth during this 
transitional season. Stemming from this idea of the 
rose as a symbol, Jenny Wong, Associate Artistic 
Director of the Los AngelesMaster Chorale, has 
curated a program that aims to broaden our view 
of the holiday period at the end of the year—“a time 
that doesn’t necessarily only have to do with religion, 
but that can also be about people having a sense of 
gratitude and renewal, perhaps also of forgiving.” 


Fittingly, the beloved carol after which our 

program is titled somehow manages to remain 
inexhaustibly fresh while at the same time welcoming 
reinterpretation. The original, anonymous text of the 
carol (which both Catholics and Protestants used) 
was authored in 15th-century Germany and sung 

to a tune that appeared in print for the first time 

in 1599. A decade later, Michael Praetorius, an older 
German contemporary of Heinrich Schutz, published 
his harmonization of the tune: this is the version of 
the carol that has been passed down through the four 
centuries since then. (The English rendering of the 
title as Lo, How a Rose dates from the 19th century.) 


In place of the familiar Praetorius carol, we hear 

two versions that frame our program. Swedish 
composer Jan Sandstrém’s reimagines the piece for 
two acappella choirs ina mystically tinged minimalist 
style. Widely performed around the world since it 
was published in 1995, his version has a four-part 
choir sing a much-slowed iteration of the carol, its 
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harmonies extended by the wordless humming of a 
larger, eight-part choir. Shawn Kirchner, a favorite 
with LA Master Chorale audiences, takes the age- 
old carol into unexpected territory with his gospel- 
inspired, triple-meter arrangement from 1997, which 
also features the voice of the saxophone. 


Gabriel’s Message by Jim Clements turns from early- 
Renaissance Germany to a Basque carol celebrating 
the archangel Gabriel’s annunciation to Mary that she 
is pregnant with Jesus. Clements, a British composer, 
arranger, and singer, captures Mary’s humility and 

at the same time her “sense of burden” through 
enraptured melodic lines haloed by rich harmonies. 


The poetic conceit of Lo, How a Rose develops a 
passage from the prophet Isaiah that Christians 
interpreted as foretelling the birth of Jesus. 
Through Mary, his nativity represents a flourishing 
of the lineage of Jesse, David’s father. The devoutly 
Catholic Anton Bruckner composed Virga Jesse, 
his a cappella setting of the Christian hymn text, in 
1885. Though a fraction of the length of one of his 
symphonies, this gorgeous motet radiates a similar, 
transportive sense of spaciousness. 


Benjamin Britten was just a teenager in 1930, 
when he penned the remarkable Hymn to the 
Virgin, based on an anonymous, 14th-century text; 
a favorite of the composer, it was also performed 
at his funeral in 1976. As in Sandstrém’s piece, the 
choir is divided into two groups: the larger one 
sings in medieval English, while a solo quartet (or 
smaller choir) contributes responses in Latin. 


Another medieval English text is joined with a modern 
musical setting in the vividly rhythmic, a cappella Of 
a Rose (1993) by the London-born Cecilia McDowall. 
Praised by Gramophone for “a communicative gift 
that is very rare in modern music,” the London-born 
Cecilia McDowall is especially known in the choral 
scene for her 2014 work Night Flight, inspired by the 
American aviatrix Harriet Quimby’s history-making 
journey across the English Channel. 


Carol of the Stranger (2013) continues Wisconsin- 
born composer Abbie Betinis’s family tradition, 
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going back to her great-grandfather, of writing an 
original Christmas carol every year to be sent asa 
greeting card. A poem by Michael Dennis Browne 
inspires chorally idiomatic word painting. 


With its commission of Texas-based Mari Esabel 
Valverde to write an SATB version of her 2020 work 
for SSAA choir, Patterns on the Snow, the LA Master 
Chorale inaugurates its first-ever relationship with 

a transgender composer. Valverde explains that she 
chose the text by May Sarton because she “could not 
resist the opportunity to elevate sucha message of 
resilience.” She offers this commentary: “The song, 
felt as a light dance, has a beat broader than simple- 
triple meter. The melody, unfolding as tales being 
told, is passed ... then shared, as the piano playing 
creates images of snow and wind in steady rhythms.” 


Premiered at last year’s City Called Heaven 
concert, Dale Trumbore’s AND SO sets a poem by 
Laura Foley that finds the feeling of being at home 
to offer “its own form of heaven.” Thea cappella 
SSAATTBB chorus allows for ad lib decisions by the 
singers to oscillate freely between notes at certain 
moments. Composing the piece, says Trumbore, 
felt “restorative... imagining a place where the only 
storm outside isa snowstorm, and the choice to 
Stay inside with our loved ones is wholly, blissfully 
ours to make.” 


Rainer Maria Rilke chose the image of arose as 
the topic for his epitaph. Indeed, the resonance of 
the German writer’s rose-infused French poems 
inspired Morten Lauridsen to compose his five-song 
cycle Les Chansons des Roses in 1993. Lauridsen 
Says he hoped “to capture the delicate beauty and 
Sensuousness” of the poems, treating “Contre Qui, 
Rose” as “a wistful nocturne.” While not a holiday 
Song per se, for Jenny Wong this intimate music 
also speaks to “the sense of forgiving” that can be 
felt at this time of the year. 


Ariel Quintana, assistant conductor of the LA 
Master Chorale from 2006 to 2010, made the 
bright arrangement we hear of the carol En /o 
mas azul del cielo by 20th-century composer 

and fellow Argentine Emilio DuBlanc. The Latin 
American thread is continued with world premiere 
of E/ Tren Para Belén (“The Train to Bethlehem”) 
by the Los Angeles-based Cristian Grases. “So 
many carols are lullabies or ballads, but we wanted 
to commission a piece that is more of arhythmic, 
upbeat celebration and can be sung in Spanish,” 
according to Wong. E/ Tren Para Belén fits the bill 


with its rousing use of Latin American rhythms and 
textures and clever choral word painting. 


“| had been toying with the idea of a festive train 
that could take us to Bethlehem,” says Grases, who 
also wrote the text. Musically, this meant evoking 
train whistles and wheels through onomatopoetic 
effects as well as weaving together rhythmic layers 
to suggest mechanical sounds. The multiple textures, 
enhanced by percussion and piano accompaniment, 
conjure the image of a locomotive “that happens to 
be from the Caribbean, with a flavor of dancing and 
catchy rhythms.” At the end, the music progressively 
softens as the train pulls off into the distance. 


As it happens, trains played a curious role in the 
creation of one of Herbert Howells’s best-loved 
compositions. The British composer recalled 

that the impulse to write A Spotless Rose came 

to him while in his room overlooking the trains at 
Gloucester station. Dating from 1919, this carol of 
serene simplicity sets a different English translation 
of the text known as Lo, How a Rose. 


The program’s global perspective comes to the 
fore in the South Korean choral composer Hyo-Won 
Woo’s arrangement of the 18th-century Chinese 
folk song Mo Li Hua (“Jasmine Flower”), which is 
often used for public ceremonies. Wong notes the 
‘complementary themes between those two songs, 
even though they're written by completely different 
people from different places.” 


Roses ... growth ... new hope ... the next generation: 
these themes converge in the thread of songs we 
hear beginning with One Sweet Little Baby. In 2004, 
Shawn Kirchner arranged this gospel Christmas 
song by Glenn McClure and Wes Kennison as a choral 
work that “traces the Journeying’ of the Holy Family 
to Bethlehem as well as their flight to Egypt,” he 
explains.Stacey Gibbs, an acclaimed contemporary 
arranger of spirituals, gives See Dat Babe an ever- 
shifting vocal focus. The youngest composer of 

our program, UK-based Owain Park taps into the 
English carol tradition of Howells et al. with his 2013 
Christmas lullaby Shepherd’s Cradle Song. 


He’s Got the Whole World In His Hands feels like it’s 
been around forever but was not published until 
1927. With his recent arrangement of the classic, 
Cedric Dent, former baritone of the Grammy- 
winning gospel sextet Take 6, crafts a fascinating 
fusion of traditional spiritual, jazz, gospel, and 
contemporary choral music. 


Thomas May is the program annotator for the Los Angeles Master Chorale. 
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SOPRANO ALTO TENOR BASS 

Claire Fedoruk Garineh Avakian Casey Breves Michael Bannett 
Kelci Hahn Amy Fogerson Matthew Brown Mark Beasom 
Ayana Haviv Sharon Chohi Kim Bradley Chapman Reid Bruton 
Caroline McKenzie Sharmila G. Lash Daniel Curran Dylan Gentile 

Alina Roitstein Sarah Lynch Dermot Kiernan Abdiel Gonzalez 
Anna Schubert Adriana Manfredi Charlie Kim Scott Graff 

Sunmi Shin Margaurite Mathis Shawn Kirchner David Dong-Geun Kim 
Courtney Taylor Julia Metzler Charles Lane Ben Lin 

Rebecca Tomlinson Laura Smith Roethe Sal Malaki Jamal Moore 
Suzanne Waters Jessie Shulman Darita Seth Adrien Redford 
Sunjoo Yeo Niké St. Clair Todd Strange Mark Edward Smith 
Andrea Zomorodian llana Summers Shuo Zhai 


Kristen Toedtman 


The singers of the Los Angeles Master Chorale are represented by the American Guild of Musical Artists, AFL-CIO, 
Elyse Willis, AGMA Delegate. 


GALA 20235 


APRIL 14, 2023 
WALT DISNEY CONCERT HALL 


GERMAINE FRANCO LA ARTS RECOVERY FUND 


Artistic Honoree Philanthropic Honoree 


SPECIAL PERFORMANCES BY 
Los Angeles Master Chorale 
Germaine Franco 


Special Guests to be Announced 


TICKETS: lamasterchorale.com/gala-23 
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JENNY WONG 


ASSOCIATE ARTISTIC DIRECTOR 


A native of Hong Kong based in Los Angeles, 
Jenny Wong is currently the Associate Artistic 
Director of the Los Angeles Master Chorale. 
Recent conducting engagements include the Los 
Angeles Philharmonic Green Umbrella Series, the 
San Francisco Symphony Chorus, The Industry, 
Long Beach Opera, Pasadena Symphony and 
Pops, Phoenix Chorale, the Gay Men’s Chorus 

of Los Angeles. In 2021, Wong was one of nine 
national recipients of OPERA America’s inaugural 
Opera Grants for Women Stage Directors and 
Conductors. Staged and opera works include 
Peter Sellars’ staging of di Lasso’s Lagrime di 
San Pietro, opera Sweet Land by Du Yun and 
Raven Chacon, and Schoenberg’s Pierrot Lunaire 
and Kate Soper’s Voices from the Killing Jar, with 
Long Beach Opera in collaboration with WildUp. 


As chorus master, Wong has prepared choruses 
for Gustavo Dudamel and the Los Angeles 
Philharmonic, San Francisco Symphony and Esa- 
Pekka Salonen, Susanna Malkki, Los Angeles 
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Chamber Orchestra and Jaime Martin, and 
Music Academy of the West, including Mahler’s 
Symphony No. 8, winner of the 2022 Grammy 
Award for Best Choral Performance, and the 
U.S. premier of Tan Dun’s Buddha Passion. This 
season, chorus master engagements will also 
include Chicago Symphony Orchestra. 


Wong won two consecutive World Champion 
titles at the World Choir Games 2010 and 

the International Johannes Brahms Choral 
Competition 2011, conducting the Diocesan 
Girls' School Choir from Hong Kong. She has 
been a conducting fellow for the Oregon Bach 
Festival, Baltimore Chamber Orchestra, Norfolk 
Chamber Music Festival, Distinguished Concerts 
International New York and Hong Kong SingFest. 
Wong received her Doctor of Musical Arts and 
Master of Music from the University of Southern 
California. She earned her undergraduate degree 
in voice performance from the University of 
Ilinois, Urbana-Champaign. 


LOS ANGELES MASTER CHORALE 


HOLIDAYS AT WALT DISNEY CONCERT HALL 


HANDEL'S MESSIAH 


SUNDAY, DECEMBER 18, 2022 AT 7 PM 
WALT DISNEY CONCERT HALL 


GRANT GERSHON 
Kiki & David Gindler Artistic Director 


JENNY WONG 
Associate Artistic Director 


REENA ESMAIL 
Swan Family Artist-In-Residence 


LOS ANGELES MASTER CHORALE 
LOS ANGELES MASTER CHORALE ORCHESTRA 
GRANT GERSHON, conductor 


Music by George Frideric Handel (1685 - 1759) 


SUNMI SHIN, soprano 
LAURA SMITH ROETHE, mezzo-soprano 
ROBERT NORMAN, tenor 
DERRELL ACON, bass 


MESSIAH 

Part the First 

Sinfonia (Overture) 

Recitative (Mr. Norman) Comfort ye my people 

Aria (Mr. Norman) Ev’ry valley shall be exalted 

Chorus And the glory of the Lord 

Recitative (Mr. Acon) Thus saith the Lord 

Aria (Mr. Acon) But who may abide 

Chorus And He shall purify 

Recitative (Ms. Smith Roethe) Behold, a virgin shall conceive 
Aria/Chorus (Ms. Smith Roethe and Chorus) O Thou that tellest good tidings to Zion 
Recitative (Mr. Acon) For Behold, Darkness Shall Cover the Earth 
Aria (Mr. Acon) The People Who Walked in Darkness 
Chorus For unto us achild is born 
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Pifa 

Recitative (Ms. Shin) 
Recitative (Ms. Shin) 
Recitative (Ms. Shin) 
Recitative (Ms. Shin) 

Chorus 

Recitative (Ms. Shin) 
Recitative (Ms. Smith Roethe) 
Aria (Ms. Smith Roethe) 

Aria (Ms. Shin) 


Chorus 


Part the Second 


Chorus 

Aria (Ms. Smith Roethe) 
Chorus 

Chorus 

Chorus 

Recitative (Mr. Norman) 
Chorus 

Recitative (Mr. Norman) 
Aria (Mr. Norman) 
Recitative (Mr. Norman) 
Aria (Mr. Norman) 
Chorus 

Aria (Mr. Acon) 

Chorus 

Recitative (Mr. Norman) 
Aria (Mr. Norman) 


Chorus 


Part the Third 


Aria (Ms. Shin) 
Chorus 

Recitative (Mr. Acon) 
Aria (Mr. Acon) 
Chorus 


Chorus 
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Pastoral Symphony 

There were shepherds abiding in the field 
And lo, the angel of the Lord 

And the angel said unto them 

And suddenly, there was with the angel 
Glory to God in the highest 

Rejoice greatly, O daughter of Zion 

Then shall the eyes of the blind be opened 


He shall feed his flock 


Come unto Him 


His yoke is easy 


INTERMISSION 


Behold the Lamb of God 

He was despised 

Surely He hath borne our griefs 

And with His stripes 

All we like sheep 

All they that see Him laugh Him to scorn 
He trusted in God 

Thy rebuke hath broken His heart 
Behold, and see if there be any sorrow 
He was cut out of the land of the living 
But Thou didst not leave His soul in Hell 


Lift up your heads, O ye gates 


Why do the nations so furiously rage together 


Let us break their bonds asunder 
He that dwelleth in heaven 

Thou shalt break them 

Hallelujah 


| Know that my Redeemer liveth 
Since by man came death 
Behold, | tell you a mystery 

The trumpet shall sound 
Worthy is the Lamb 


Amen 
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MESSIAH: 


HANDEL 


ATYPICAL MASTERPIECE 


THOMAS MAY 


Messiah belongs to a later period of transition in 
Handel’s career, when changing tastes compelled 
Handel to turn away from Italian opera for the 
English stage and reinvent himself. Even though 
he still had a few more operatic projects up 

his sleeve, by the time he composed Messiah in 
1741, Handel had ceased writing Italian operas 
altogether, channeling his muse into oratorios; 
he continued to produce these over the next 
decade until blindness overtook him. 


In Handel’s English variation on the pre-existing 
oratorio format, a sense of moral uplift is juiced 
along by the entertainment value of opera, but 
without the expense, costumes—and fussy, 
overpaid egos. Messiah’s success over the 
ensuing centuries caused it to eclipse Handel’s 
other works of music drama and even gave ita 


reputation as the quintessential English oratorio. 


Yet Handel and his librettist, Charles Jennens, 
took a risk by shaping Messiah as they did: in 
many ways, it swerves from the norm. Indeed, 
the oratorio initially touched off a controversy 
that raged for several years back in London, 
despite the acclaim Messiah received when it 
was first introduced to Dublin audiences at the 
conclusion of the 1741-42 season. 


Messiah’s method of setting actual scriptural 
texts and its evocation of Jesus within a secular 
genre that could be performed “for diversion 
and amusement” even triggered charges of 
blasphemy, although these were leveled against 
the secular context of the performances rather 
than Handel’s music itself. Thereafter, the only 
times Handel led Messiah in a non-secular space 
were in his last years, when he gave midday 
performances in the newly built chapel of the 
Foundling Hospital. 


LOS ANGELES MASTER CHORALE 


But this was a short-lived cultural skirmish, and 
annual performances of Messiah during the 
composer’s final decade became a highlight 

of the season. These always took place in the 
spring, at Eastertide. It was only after Handel’s 
death that the association of Messiah with the 
Christmas season became firmly embedded. 


Charles Jennens, a wealthy patron who was 
alienated from contemporary English politics, 
juxtaposes extracts from both the Old and New 
Testaments to represent the basic narrative of 
Christian redemption. Rather than a biographical 
sketch of the life of Jesus, Messiah concerns the 
very idea of divinity becoming manifest in human 
history; hence the lack of the definite article— 
it’s Messiah, not “the Messiah”—in the title. 


There is very little dramatic impersonation 

of characters: the narrative is indirect and 
suggestive, and, as has been often noted, it 

is downright confusing to anyone not familiar 
with the implied events involving the life of 
Jesus. Jennens divides the libretto into three 
acts (although he calls them “parts”), much like 
the organization of a Baroque opera. Part One 
centers around prophecy and the nativity of 
Jesus, ending with his miracles. This is the part 
of the oratorio that is most closely tied to the 
Christmas season. Following its evocation of 
hope comes a concise retelling of the Passion 
story of sacrifice in Part Two. Part Three 
concludes with the implications of Christ’s 
redemption of humanity from the fall of Adam. 


Handel was above all a man of the theater, and 
his operatic genius for establishing the mood to 
suit a given situation is everywhere apparent. 
Overall, his musical choices zoom in on the 
universal emotions that underlie each stage of 
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the Christian redemption narrative. Whereas 
he typically accomplishes this in the operatic 
arena through a chain of richly expressive 
arias, Messiah makes use of greater structural 
diversity. Part One establishes a basic pattern 
of recitative, aria, and chorus, which then allows 
for further variation in the other two parts. 
Handel moreover freely avails himself of the full 
spectrum of international styles, with which 

his experience had made him well acquainted. 
Messiah draws on an encyclopedic variety of 
choral textures, interspersing these witha 
profusion of individually characterized arias. 
Highly elaborate counterpoint is juxtaposed 
with choruses as solid as granite; majestic 
French postures and soulful Italianate lyricism 
further enliven the score. 


Though the actual instrumentation is 
remarkably economical, Handel uses it with 

a characteristic genius for reinforcing the 
pacing of the drama. For example, in Part One 
he withholds the trumpets until “Glory to God” 
but then keeps them in the wings again until 
the “Hallelujah!” chorus at the end of Part Two 
(which refers not to the moment of Christ’s 
resurrection, as is sometimes mistakenly 
thought, but to the triumph of redemption). 


Handel also reveals his mastery of a range 

of psychological expression that transcends 
stereotypical Baroque affects. In Part One 
alone, he paints the fathomless darkness of the 
sense of universal waiting for a savior but also 
includes the tranquil oasis of the instrumental 
Pastoral Symphony (“Pifa” refers to the music 
of shepherds) as well as the dancingly exuberant 
gestures of “Rejoice greatly, O daughter of Zion.” 


Over and over, Handel finds freshly inventive 
ways to add to the venerable tradition of 
“painting” words (and their subtexts) through 
music. One of the pleasures of hearing Messiah 
repeatedly is to discover subtler surprises 
within the familiar patterns. We immediately 
sense the straying lines of “All we like sheep,” 
but the same chorus also shifts from a cheerful 
demeanor into the minor mode to deepen the 
sense of pathos when the consequences of 
human failure are depicted. 


Amid all this variety, by the end of Part Three 
Handel has taken us on a journey that will 

later become familiar and re-secularized in the 
symphonies of Beethoven and his followers: the 
passage from darkness to enlightenment and 
final victory. 


Thomas May, program annotator for the Los Angeles Master Chorale, 
writes about the arts and blogs at memeteria.com. 
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LOS ANGELES MASTER CHORALE 


AND ORCHESTRA 


SOPRANO 

April Amante 
Tamara Bevard 
Christina Bristow 
Claire Fedoruk 
Harriet Fraser 
Graycen Gardner 
Karen Hogle Brown 
Alina Roitstein 
Rebecca Tomlinson 
Suzanne Waters 
Elyse Willis 

Sunjoo Yeo 


ALTO 

Garineh Avakian 
Aleta Braxton 
Monika Bruckner 
Janelle DeStefano 
Michele Hemmings 
Adriana Manfredi 
Julia Metzler 

Alice Kirwan Murray 
Jessie Shulman 
Nancy Sulahian 
Kimberly Switzer 
Tracy Van Fleet 


TENOR 

Casey Breves 
Matthew Brown 
Bradley Chapman 
Daniel Curran 
Adam Farudi 

Jon Lee Keenan 
Joey Krumbein 
Bryan Lane 
Charles Lane 

JJ Lopez 

Todd Strange 
Matthew Thomas 


BASS 

Michael Bannett 
Mark Beasom 
David Castillo 
Kevin Dalbey 
Abdiel Gonzalez 
Scott Graff 
James Hayden 
David Dong-Geun Kim 
Scott Lehmkuhl 
Brett McDermid 
Jim Raycroft 
Shuo Zhai 


The singers of the Los Angeles Master Chorale are represented by the American Guild of Musical Artists, AFL-CIO, 


Elyse Willis, AGMA Delegate. 


VIOLIN | 

Joel Pargman 
Concertmaster 

Carrie Kennedy 
Associate Concertmaster 

Margaret Wooten 
Assistant Concertmaster 

Florence Titmus 

Leslie Katz 

Nina Evtuhov 


VIOLIN II 

Elizabeth Hedman 
Principal 

Cynthia Moussas 
Associate Principal 

Linda Stone 

Steve Scharf 

Anna Kostyucheck 

Mui-Yee Chu 


The players of the Los Angeles Master Chorale Orches 


VIOLA 

Andrew Picken 
Principal 

Dmitri Bovaird 
Associate Principal 

Diana Wade 

Karolina Naziemiec 


CELLO 

Cecilia Tsan 
Principal 

Delores Bing 
Associate Principal 

Nadine Hall 

Dane Little 
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BASS 

Don Ferrone 
Principal 

Peter Doubrovsky 
Associate Principal 


OBOE 

Leslie Reed 
Principal 

Michele Forrest 


BASSOON 
William Wood 
Principal 


TRUMPET 

David Washburn 
Principal 

Ryan Darke 


TIMPANI 
Theresa Dimond 
Principal 


HARPSICHORD 
Lisa Edwards 
Principal 


ORCHESTRA 
PERSONNEL 
MANAGER 


Brady Steel 


LIBRARIAN 
Mark Fugina 


tra are represented by the American Federation of Musicians Local 47. 
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SOLOISTS 


SUNMI SHIN 
SOPRANO 


A native of South Korea, Sunmi 
Shin earned her Graduate 
Certificate from the Flora L. 
Thornton School of Music at the 
University of Southern California, 
where she performed Morgana in Handel’s Alcina, 
and Hero in Berlioz’s Beatrice et Benedict. 


On the concert stages, Ms. Shin performed as 
Soprano Soloist in the Debussy’s Cantata ‘La 
Demoiselle élue’ under the baton of Ludovic Morlot 
at the Aspen Summer Music Festival and School. 
Also she performed as Soloist in world premiere of 
the Succession with the LA Master Chorale. 


Ms. Shin was a Second place winner in 
Metropolitan Opera Council Competition 
Western Regional; a finalist in the Loren L. 
Zachary National Vocal Competition and Palm 
Springs Opera Guild Vocal Competition. 


ROBERT NORMAN 
TENOR 


Tenor Robert Norman has 

been hailed as “thoroughly 
entertaining” (Opera News) and 
having a “truly lovely, Mozartean 
tenor” (SF Classical Voice). He 
finished fifth in the Loren L. Zachary National 
Vocal Competition, and was an L.A. District 
Winner in the Metropolitan National Council 
Auditions. With the Los Angeles Master Chorale, 
he has appeared as tenor soloist in both Handel’s 
Messiah and Kirchner’s Songs of Ascent. Mr. 
Norman has performed in over 70 professional 
operatic productions in over 45 roles. A specialist 
in the operatic character tenor repertoire, he 
has performed as Loge in Das Rheingold, Goro 

in Madama Butterfly, Pedrillo in Abduction from 
the Seraglio, Beppe in Pagliacci, Nika Magadoff 

in The Consul, and Toby in Sweeney Todd. For 
more visit: www.robertnormantenor.com 
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LAURA SMITH ROETHE 
MEZZO-SOPRANO 


Southern California native 
Laura Smith Roethe holds a 
B.M. in Vocal Performance and 
a B.A. in Germanic Studies from 
Chapman University, where she 
graduated summa cum /aude. 


Her extensive career has included recordings with 
the LAMC and LA Phil (including as a member of 
the Grammy-winning recording of Mahler’s 8th 
Symphony), engagements throughout the US and 
Europe, and numerous film scores, including most 
recently Turning Red, Sing 2, SuperPets, Jungle 
Cruise, and Mulan. 


Smith Roethe appeared as the alto soloist in Handel’s 
Messiah and Vaughan Williams’ Mass in G with LAMC, 
in Fern Hill at the Broad Stage, and as achorister 
in Tan Dun's Water Passion at the Ravinia festival 
and LAMC’s Music to Accompany a Departure. 


DERRELL ACON 
BASS 


Fulbright scholar and award-winning 
bass-baritone Derrell Aconis a 
uniquely accomplished artist whose 
repertoire ranges from the comic 
to the tragic. His accomplishments 
in music have established Dr. Acon as a leader among 
the discussions that surround artistic activism 
through music performance. His publications include 
“From Without the Veil" ("In Mourning and In Rage" 
conference papers out of Rome, Italy), “Neglected 
Legacy” (OPERA America Magazine), “Whence 
Comes Black Art” (Lawrence University), and “This 
is Just My Job: Duty and Intervention in Our 'Fidelio” 
(Septentrion University Press out of Lille, France). 
Recent roles include Escamillo in Opera Ithaca's 
‘Carmen' and Antron McCray in the Pulitzer Prize- 
winning production of 'The Central Park Five'. Dr. 
Acon is the Vice President of People Operations & 
Inclusion at Opera Philadelphia. 
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40TH ANNUAL 
MESSIAH 
SING-ALONG 


MONDAY, DECEMBER 19, 2022 AT 7:30 PM 
WALT DISNEY CONCERT HALL 


GRANT GERSHON 
Kiki & David Gindler Artistic Director 


JENNY WONG 
Associate Artistic Director 


REENA ESMAIL 


Swan Family Artist-In-Residence 


LOS ANGELES MASTER CHORALE 
LOS ANGELES MASTER CHORALE ORCHESTRA 
GRANT GERSHON, conductor 
JERRY KOHL, guest conductor 


Music by George Frideric Handel (1685 - 1759) 


GRAYCEN GARDNER, soprano 
LINDSAY PATTERSON ABDOU, mezzo-soprano 
CASEY BREVES, tenor 
DAVID DONG-GEUN KIM, baritone 


MESSIAH 
Part the First 
1. Sinfonia Overture 
2. Recitative (Mr. Breves) Comfort ye my people 
3. Aria (Mr. Breves) Ev’ry valley shall be exalted 
4. Chorus And the glory of the Lord 
5. Recitative (Mr. Kim) Thus saith the Lord 
6. Aria (Mr. Kim) But who may abide 
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7. Chorus 
8. Recitative (Ms. Patterson Abdou) 


9. Aria/Chorus (Ms. Patterson Abdou) 


12. Chorus 

13. Pifa 

14. Recitative (Ms. Gardner) 
Recitative (Ms. Gardner) 

15. Recitative (Ms. Gardner) 
16. Recitative (Ms. Gardner) 

17. Chorus 

18. Aria (Ms. Gardner) 

19. Recitative (Ms. Patterson Abdou) 
20. Aria (Ms. Patterson Abdou) 
Aria (Ms. Gardner) 

21. Chorus 


Part the Second 


22. Chorus 

23. Aria (Ms. Patterson Abdou) 
24. Chorus 

25. Chorus 

26. Chorus 

27. Recitative (Mr. Breves) 

28. Chorus 

42. Recitative (Mr. Breves) 

43. Aria (Mr. Breves) 

44. Chorus 


Part the Third 


45. Aria (Ms. Gardner) 
46. Chorus 

47. Chorus 

48. Chorus 

49. Chorus 

5O. Recitative (Mr. Kim) 
51. Aria (Mr. Kim) 

56. Chorus 

57. Chorus 


And He shall purify 

Behold, a virgin shall conceive 

O Thou that tellest good tidings to Zion 
For unto us a child is born 

Pastoral Symphony 

There were shepherds abiding in the field 
And lo, the angel of the Lord 

And the angel said unto them 

And suddenly, there was with the angel 
Glory to God in the highest 

Rejoice greatly, O daughter of Zion 

Then shall the eyes of the blind be opened 
He shall feed his flock 

Come unto Him 


His yoke is easy 


INTERMISSION 


Behold the Lamb of God 

He was despised 

Surely He hath borne our griefs 

And with His stripes 

All we like sheep 

All they that see Him laugh Him to scorn 
He trusted in God 

He that dwelleth in heaven 

Thou shalt break them 

Hallelujah 


| know that my Redeemer liveth 
Since by man came death 

By man came also 

For as in Adam all die 

Even so in Christ 

Behold, | tell you a mystery 

The trumpet shall sound 
Worthy is the Lamb 


Amen 
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LOS ANGELES MASTER CHORALE 
AND ORCHESTRA 


4 SOPRANO ALTO TENOR BASS 
Tamara Bevard Garineh Avakian Daniel Curran Michael Bannett 
Harriet Fraser Michele Hemmings Charles Lane David Castillo 


Sal Malaki 
Matthew Miles 
Todd Strange 


Jessie Shulman 
Kimberly Switzer 
Tracy Van Fleet 


Elissa Johnston 
Jennifer Paz 


Abdiel Gonzalez 
Chung Uk Lee 


Courtney Taylor Adrien Redford 


The singers of the Los Angeles Master Chorale are represented by the American Guild of Musical Artists, AFL-CIO, 
Elyse Willis, AGMA Delegate. 


VIOLIN | VIOLA OBOE ORGAN 
Joel Pargman Andrew Picken Leslie Reed Jaebon Hwang 

Concertmaster Principal Principal Principal 
Carrie Kenned Dmitri Bovaird Michele Forrest 

3 anaes fucteinne # dhe ee Ee ORCHESTRA 
i een oncertmaster : oe . rincipa BASSOON PERSONNEL 

argare ooten ana Wade 

pan cc » é “4 Pe tl stars! William Wood MANAGER 

ssistant Concertmaster arolina Naziemiec Principal Brady Steel 
Florence Titmus CELLO 
Leslie Katz Peenil te thas TRUMPET LIBRARIAN 
cilia Tsan 
Nina Evtuhov Fe David Washburn Mark Fugina 
Principal a 
Principal 

VIOLIN Il Delores Bing 

: sas Ryan Darke 
Elizabeth Hedman Associate Principal 

Principal Nadine Hall TIMPANI 
Cynthia Moussas Dane Little Theresa Dimond 

Associate Principal BASS Principal 


Linda Stone 

Steve Scharf 
Anna Kostyucheck 
Mui-Yee Chu 


Don Ferrone 
Principal 
Peter Doubrovsky 


Associate Principal 


HARPSICHORD 


Lisa Edwards 
Principal 


The players of the Los Angeles Master Chorale Orchestra are represented by the American Federation of Musicians Local 47. 
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SOLOISTS 


GRAYCEN GARDNER 
SOPRANO 


Graycen Gardner, soprano, is 
currently based in Los Angeles, 
where she is a professional 
singer specializing in classical 
and session vocals. In addition 
to her work with the Los Angeles Master 
Chorale, she works as a session singer for film 
and television productions, and she has beena 
featured soloist with a number of professional 
music organizations, including Prima Voce 
Emerging Artists, New Opera West, and the St. 
Matthew’s Music Guild. Recent classical vocal 
credits include chorus in Angel’s Bone (Beth 
Morrison Projects) and Galatea in Acis and 
Galatea (Central City Opera). Along with her 
profound love of performance, Graycen has a 
passion for teaching, and she provides private 
voice instruction to students in the greater Los 
Angeles area and beyond. 


CASEY BREVES 
TENOR 


Casey Breves performs across 
the United States, Europe, and 
Asia as both a pop and classical 
vocalist. Born and raised in 
New York City, he sang with 

the GRAMMY Award®winning vocal ensemble 
Chanticleer after graduating from Yale University, 
where he was a member of the Whiffenpoofs. 

He has performed on Saturday Night Live, 
Good Morning America, and Prairie Home 
Companion—and as a soloist in concert with 

the Seattle Symphony, the Denver Philharmonic, 
Philharmonisches Orchester Hagen, and at 
Radio City Music Hall as a backup vocalist for 
Adele. Most recently, he completed a ten-city 
concert tour of China and Southeast Asia with 
husband and musical collaborator Sam Tsui. As 
a singer, songwriter, and content creator, his 
videos— including original songs, mashups, and 
collaborations—have received nearly a billion 
views on Youtube and hundreds of millions of 
streams on Spotify. Casey has written music for 
brand campaigns with IKEA, Mars, and McDonalds. 
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LINDSAY PATTERSON 


ABDOU 
MEZZO-SOPRANO 


Described as “...having a voice 
that haunts and thrilled,” mezzo- 
soprano Lindsay Patterson 
Abdou is proud performer 

of contemporary opera and choral music. 
Performance highlights include the world premiere 
of Anthony Davis’ The Central Park Five as 
Sharonne Salaam with Long Beach Opera, Bow in 
the Industry’s Sweet Land, and The Metropolitan 
Opera’s 2019/2020 production of Porgy and Bess 
in the chorus ensemble. This season, Lindsay 

had her LA Opera MainStage debut as a chorus 
soloist in Omar. She received her B.A. in Music 
from UC Riverside and M.M. in Vocal Performance 
from California Baptist University. When not 
performing, Lindsay is finishing up her studies in 
software engineering while being proud momma to 
daughter Vianne and son Gabriel. 


DAVID DONG-GEUN KIM 
BARITONE 


David Dong-Geun Kim studied 
with David Adams at College- 
Conservatory of Music at 
Cincinnati, Ohio, and James 
Taylor at Institute of Sacred 
Music at Yale University. 


As a soloist of Baroque church music, Mr. Kim 
worked with many renowned conductors such as 
Helmuth Rilling, who invited him to Taipei Bach 
Festival for the performances and discovery 
concerts of St. John Passion, and Philipp Amelung 
for two concerts of Christmas Oratorio at 
Thomaschirche Leipzig. He appeared as a Festival 
Soloist at Oregon Bach Festival for 2009 and 2010 
season. Mr. Kim also had privilege to work with 
Achim Zimmermann, William Boughton, Simon 
Carrington, Earl Rivers, and James Kim. 


Mr. Kim is vigorously working as a music director 
at Sarang Community Church of Southern 
California, Young Angels Music Group, and Beatus 
Vocal Ensemble. 
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OFFICERS 


Philip A. Swan 
Chair 


DIRECTORS 

Miles Benickes 
Bryant Danner 
Jennifer Diener 

Ann Graham Ehringer 
Lorna Fitzgerald 
Grant Gershon* 
William Goldman** 


Martha Groves 


BOARD OF DIRECTORS 


Jean Davidson* 
President & CEO 


Cheryl Petersen 
Vice Chair 


Robert Hanisee 

Kristin Techentin Harrison 
Jenn Hoang 

Jenny Soonjin Kim 

Shawn Kravich 

Edward J. McAniff 

Ron Myrick 

Casper Partovi 


Lisa Richardson 


Susan Erburu Reardon 
Vice Chair 


David Gindler 
Treasurer 


Laura Smolowe 
Tom Strickler 
Tracy Van Fleet** 
Andrea D. Williams 


HONORARY 
Morten J. Lauridsen 


Lillian Pierson Lovelace 


Alex G. Romain 
Assistant Treasurer 


Courtland Palmer 
Secretary 


EMERITUS 
Albert J. McNeil 
Clifford A. Miller 
Marshall A. Rutter 


Laney Techentin 


* Ex-officio 
** Chorale Representative 


Grant Gershon 
Kiki & David Gindler 
Artistic Director 


Jean Davidson 
President & CEO 


ARTISTIC 


Jenny Wong 
Associate Artistic Director 


Reena Esmail 
Swan Family 
Artist-in-Residence 


Lisa Edwards 
Pianist/Musical Assistant 


PRODUCTION 

& OPERATIONS 
Kevin Koelbl 

Chief Artistic 
Planning Officer 


Susie McDermid 
Director of Production 


Stephen Salts 
Production Manager 


Jeff Wallace 

Stage Manager 
Brady Steel 
Orchestra Manager 


Mark Fugina 
Orchestra Music Librarian 


ADMINISTRATION 


ADVANCEMENT 


Elizabeth Greenway 
Chief Advancement Officer 


Pamela Perkins Dwyer 
Major Gifts Officer 


Andrea Barkan-Kennedy 
Associate Director, 
Institutional Giving 


Sean Samimi 
Associate Director, 
Donor Stewardship 
& Events 


Brandon Massey 
Associate Director, 
Annual Fund & Development 
Operations 


Lulu Maxfield 
Advancement Coordinator 


Kiyono McDaniel 
Advancement Intern 


EDUCATION 


Lesili Beard 
Chief Music 
Education Officer 


Chris Fox 
Education Associate 


Matthew Brown 
Teaching Artist 


Saunder Choi 
Teaching Artist 
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Kelci Hahn 
Teaching Artist 


Alice Kirwan Murray 
Teaching Artist 


Brett Paesel 
Teaching Artist 


FINANCE & 
ADMINISTRATION 


Steven Neiffer 
Chief Financial Officer 


Allie Fukushima 
Compensation and 
Accounting Specialist 


Esther Palacios 
Office Manager 


Myrna Diaz 
Executive Assistant 
and Board Liaison 


MARKETING & 
PUBLIC RELATIONS 
Jennifer Urbano 

Interim Chief 

Marketing Officer 
Cameron Reeves 
Marketing Manager 

Lisa Bellamore 

Public Relations 


Morgan Leong 
Marketing Intern 


CONSULTANTS 


Base Design 
Design Firm 


Studio Fuse, Inc. 
Design Firm 


Jimmy Marble 

2022-23 Season 
Photography 

David Lieberman Artist 
Booking Representation 


Dream Warrior Group 
Web Design 


Jackson Lewis 
Counsel 


Singer Lewak 
Public Accountant 


WALT DISNEY 
CONCERT HALL 


Greg Flusty 
House Manager 


Charlie Miledi 
Master Carpenter 


John Phillips 
Property Master 


Marcus Conroy 
Master Electrician 


Kevin F. Wapner 
Master Audio/Video 


Mike Wilson 
Conservator of the Organ 
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NEW BOARD MEMBERS 


The Los Angeles Master Chorale is proud to announce the appointments of five new board members. 


MILES BENICKES LORNA FITZGERALD 
PRODUCER VICE PRESIDENT, RESEARCH 
& INSIGHTS AT CAPITAL GROUP 


ANN GRAHAM EMORY RON MYRICK LISA D. RICHARDSON 
EHRINGER, PHD ARTIST PRESIDENT 
BUSINESS EXECUTIVE AND CEO OF RISE 
AND OWNER COMMUNICATIONS LLC. 


To read more about each member: 
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DONOR RECOGNITION 
2022/2023 SEASON 


The Los Angeles Master Chorale is honored to recognize the individuals and institutions that 
generously support our world-class professional choral ensemble and impactful education programs. 


We sincerely thank the following individual donors, who have contributed $150 more to the annual 
fund from October 1, 2021 through October 31, 2022. Special thanks to our multi-year donors, 
whose gifts ensure a healthy base for our future. 


*In memoriam 


LEADERSHIP CIRCLE 


The Leadership Circle ($100,000+) honors and celebrates the Los Angeles Master Chorale’s most 
distinguished donor community. Established in 2019 with a challenge grant from the Abbott L. 
Brown Foundation, the Leadership Circle enables transformative projects—from commissioning, 
recording, and artistic innovation, to ambitious community engagement programming and touring 
productions. Members receive exclusive recognition and event experiences throughout the year. 


Abbott Brown and Jerrie Carol and Warner* Henry James R. Mulally Laura Smolowe and 
Paula Ortega-Brown Jenny Soonjin Kim and Ron Myrick Adam O’Byrne 
Hon. Michael W. Fitzgerald Chip Baik Courtland Palmer Tom Strickler 
and Mr. Arturo Vargas Terri and Jerry Kohl Cheryl Petersen and Kristan and Philip A. Swan 
Patrick Fitzgerald Leeba R. Lessin* Roger Lustberg 
Kiki Ramos Gindler and Lillian Pierson Lovelace Jennifer and Evan Rosenfeld 
David Gindler Diane Morton 


ARTISTIC DIRECTOR’S CIRCLE 


The Artistic Director’s Circle brings together generous Los Angeles Master Chorale donors in support of 
the bold vision of Grant Gershon, Kiki & David Gindler Artistic Director. As key stakeholders, members play 
a vital role in advancing our mission and programs through significant contributions of $50,000-$99,999. 
Enjoy special opportunities throughout the season to engage with artists, singers, and the music we love. 


Margaret Sheehy Collins Marian and John* Niles Laney and Tom* Techentin Andrea and 
Judi and Bryant Danner Casper Partovi and William M. Tully Gregory Williams 
Jennifer Diener Jackie Petitto In loving memory of 
Denise and Elizabeth and Jane W. Tully 
Robert Hanisee Justus Schlichting 
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ENSEMBLE CIRCLE ($25,000+) 


Judith and Kristin and Ms. Jennifer Hoang and Ann* and Robert Ronus 
Thomas Beckmen Berkeley Harrison Mr. Brian Krechman Jason Subotky and 
Martha and Nora Groves Marjorie Lindbeck Anne Akiko Meyers 
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SPONSORS CIRCLE ($10,000+) 


Joan and Jeff Beal 
Kathy Cairo 
Alicia G. and 
Edward E. Clark 
Richard Cullen and 
Robert Finnerty 
Kathleen and James Drummy 
Dr. Ann Graham Ehringer 
Dr. Annette L. Ermshar and 
Mr. Dan Monahan 


Sue and James Femino 
Robin and Craig Justice 
Terry Knowles and 

Marshall Rutter 
Stephen and Eileen Leech 
Anahita and Jim Lovelace 
Jane and Edward J. McAniff 
Steven and Jerri Nagelberg 
Robert and Sally Neely 


Steven P. Neiffer and 
Eric Lassiter* 
Eric Olson and 
Carol K. Broede 
John Perkins 
In memory of Ann Perkins 
Linda Pierce 
Sonia Randazzo 
Pamela Reis 


Melissa and Alex Romain 
Rosemary Schroeder 
Eva and Marc Stern 
Catherine and 

Howard* Stone 
Priscilla and Curtis Tamkin 
Grace and Greg Williams 
Alyce de Roulet Williamson 
Kat and Thomas Zimmerman 


$6,500+ LEVEL 
Christine M. Ofiesh 


Lorraine Saunders 


$3,000+ LEVEL 


Susan Bienkowski and 
Wang Lee 
Marla Borowski 
Marjore Chronister 
Craig and Mary Deutsche 
Kathleen and Terry* Dooley 
Kathleen and 
Jerry Eberhardt 
Richard Eberhart 
Evelyn Feintech 


Bill and Patricia 
Flumenbaum 

Donald Goldman and 
Valerie Lezin 

Alma Guzman 

Vince Bertoni and 
Damon Hein 

Linda J. Hodge 

Dr. Patricia A. Keating 

Monica and Jon Kirchner 

Kent Kresa 


Thomas and Gloria Lang 
Susan and Bob Long 
John Lundgren, M.D. and 
Susan Jay, Ph.D. 
Kathleen Martin 
Weta and Allen Mathies 
Kenneth and 
Patricia McKenna 
Jerilyn and Peter McAniff 
Bea Nemlaha 
Susan Olsen 


Laura Ornest and Rick Leslie 
David and Diane Paul 
Clifford and Joyce Penner 
John Powell 

Gary and Marina Raines 
Ricki Ring 

Sue Stamberger 

Maredith Palmer Torres 
Betsey Tyler 

Ken and Florence Umezaki 
Rudolf H. Ziesenhenne 
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$1,500+ LEVEL 


Joni and Miles Benickes 
Dr. Andrew Blaine and 
Dr. Leigh Lindsey 
Jean Davidson and 
Kojiro Umezaki 
Dr. and Mrs. 
William M. Duxler 
Anonymous 
Elissa Johnston and 
Grant Gershon 


Steve Gilbreath 

In memory of 

Lauran Gilbreath 
Greg and Jill Hoenes 
Ann and Christine Horton 
Lawrence and Mireya Jones 
David Kalifon 
Jennifer and Joey Li 
June and Simon Li 
Richard and Miki Lorentz 
Dr. Marguerite Marsh 


Rob and Christie Martin 
Dr. Joseph Matthews 
Kathleen McCarthy 
Mr. Robin Meadow and 

Ms. Margaret Stevens 
Robert L. Mendow 
Anne B. Peterson 

In memory of 

Mark Edwards 


Madison F. Richardson, M.D. 


llean and Steve* Rogers 
In honor of Grant Gershon 
Jo-Michael and Mary Scheibe 
Carol Krause* 
Brydon and Beverly Shirk 
Nancy and Dick Spelke 
Melanie and Bill Switzer 
lan and Barbara 
White-Thomson 
Michele and David Wilson 


————— 
a 


$600+ LEVEL 


Dr. Gloria Avrech 
Elizabeth Bartscherer 
Lesili Beard and 

Dr. Iris S. Levine 
Sondra Behrens 
Steve and Lorri Benson 
Gordon Brodfuehrer 
Benjamin Burt 
Barbara Byrne 
John and Sue Clauss 
Dr. Lawrence and 

Jane Z. Cohen 
Molly and Walter* Coulson 
James Cronk 
Lynette and Michael Davis 
Leslie and John Dorman 
Kathleen Elowitt 
David and Jordan Fabish 
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Gordon and Vacharee Fell 
Corey Field 

Michael Fishbein 

Jeanie Fiskin 

Kathie and Alan Freeman 
Keith Gayhart 

Bill Gershon* 

Suzanne Gilman 

Maria Grant 

Jana Hendricks 

Tomoko Ilwakawa 

Frank Jarvis 

Richard P. Jensen 

Susan E. Kelsey 

Robin Kneubuhl 
Christopher W. Knight 
Mary E. Kraus 


Edie Lehmann Boddicker 
Fong Zhi Liu 
Terry and Chip Marvin 
Chip and Sharyn Moore 
Louis and Sharon 
Mountford 
Julie Okun 
Emilie Pallos 
Carrie Kirshman and 
Jerry Podczaski 
Faith Raiguel and 
Billy Weber 
In memory of 
Norma Raiguel 
Carli V. Rogers 
In memory of 
Anthony Rogers 


Deborah F. Rutter and 
Peter Ellefson 
Marc Seltzer and 
Chris Snyder 
In memory of 
James Howell 
Mr. J. Theodore Struck 
and Mr. Al Whitley 
Marjorie Thomson 
Janet and 
Robert Tranquada 
Dr. lwona Trybus 
Elizabeth Turner 
Barbara E. Wagner 
Marilene Wang 
Dr. Karyn L. Williams 
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$300+ LEVEL 


Robert C. Anderson 
Bobbie and Paul Bent 
Jeffrey and Susan Berman 
Carol Binion 
Ms. Mary Louise Blackstone 
and Mr. Donald Burnett 
Mandy and Steve Brigham 
Jane E. Brockman 
Deborah Y. Brown 
Suzanne C. Brown 
In honor of Grant Gershon 
Dorli Burge 
Thomas C. Roby 
Dr. Jayne E. Campbell 
In memory of Nina 
Henson Rasmussen 
Susan Canjura 
Maureen Cantlin 
Gina Chalmers 
Jacqueline Cohl 
Brent Collins 
Anne and Ray Destabelle 
Kevin and Marianne Droney 
Thomas Dwyer 
In honor of Pamela 
Perkins Dwyer 
Julia and John Eidsvoog 
Ozair and Alda Esmail 


Randall T. Espinoza, M.D. 
Anthony Brooks Firestone 
Germaine Franco 
Shirley Fredricks 
The Daum Family Fund 
Margaret Garvey 
Paul and Janet Gordon 
Dr. Dayna Grant 
Ms. Diana Gould and 

Dr. Kirsten Grimstad 
Bret Hembd 
Jillian Hessel-Spivak 

In memory of Edith Bell Hessel 
Robert Israel 
Jeffrey Janis 
Paul and Missy Jennings 
Barbara Jex Courter 
Anonymous 
Harriet and Al Koch 
Loong Kong 
Mr. Ken Kwapis and 

Ms. Marisa Silver 
Faith and Thomas Lyons 
Frank* and Mona Mapel 
Lou and Denise Marchant 
Barbara and Joel Marcus 
Raymond McGarrigle 

In memory of Jane Tully 


Jane M. McNeil 
Dr. Nicholas K. Menzies and 
Dr. Melinda Herrold-Menzies 
Virginia and John Merriam 
David and Kimberly Meyer 
Ilka Moskos 
Naseem Nixon 
Mr. John and Rev. 
Elizabeth Nordquist 
Neil Olson 
Glenn Orton 
Thomas Peterson 
Lewis and Catherine Phelps 
Monique Poon 
Kai-Li and H.H. Quigley 
Harold and Penny Ray 
Ellen Rentz 
Drs. Gail and Richard Rice 
Carol and Francois Rigolot 
John B. Rogers 
Julie Rogers 
Deirdre Roney 
Karen Rook 
Geri Rotella Rotter 
Gaye Saxon 
Debra Schaeffer 
Mary Lou and Arthur Schanche 
Marleen Scheffy 


Guenter Schmidt 
Susan P. Schwartz 
Alice Adele Seebach 
Joan and Bertrand Shapiro 
Susan Simmons 
Dr. Harold R. Slater 
In memory of 
Stacey Frederick 
Carol A. Smith 
Mr. Donald R. Spuehler and 
Dr. Jill Roth Spuehler 
Kathy Starbird 
Barbara A. Teichert 
Ms. Diane Thomas and 
Mr. Ray Frauenholz 
Karen and William Timberlake 
John and Susan Trauger 
Bob Uyetani 
Patricia Waldeck 
Teresa Ward 
In memory of Kermit E. Ward 
Ann Winchester 
David and Ahlene Welsh 
Amy P. Westling 
In memory of Daniel J. Chaney 
Linda Whittemore 
Robert Wolff Fund 
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$150+ 


Allyson and Todd Aldrich 
Rick & Susan Amante 
Jill Anderson and Steven Jobst 
Murray Aronson 
Linda Atkinson 
Larry and Judy Ballenger 
Donna Beckage 
Annette Billings 
Daniel Blake and Bonnie Ericson 
David F. Bode, M.D. 
Charles Bohlen 
Kara Bouton 
Greg A. Bowden 
Curtis and Jean Byer 
Rick Cadruvi 
Mary Ann Chausée 
Frederic Cohen and 
Antoinette Adams 
Anne Morss Combs 
Corinna Cotsen and 
Lee Rosenbaum 
Doug M. Crowley 
Sandra Cutuli 
Wayne and Pat DePry 
Jared Diamond, Ph.D. and 
Marie Cohen, Ph.D. 
Ani Dikranian 
Arline Dillman 
Sarah Doering 
In memory of Fred Doering 
Caroline and Donnie Dove 
Frank and Teresa Dvoracek 
Esther Edber 
Margaret Waegell Edmondson 
Peter Epstein 
Robert and Anna Lee Farber 
Arthur and Marjorie Fine 
In honor of Bob and 
Denise Hanisee 


Maureen Finnerty 
Capt. Dundas Flaherty and 
Ms. Sandra Kulli 
Olivia Goodkin 
In honor of Marshall Rutter 
Douglas Green 
Noreen Greendrew 
Annie Gross 
Rodger J. Guerrero 
Jez and Donald Guito 
Patricia Guy 
In honor of Martha Groves 
Elizabeth Hanger 
In memory of Peter Sutheim 
Katherine Hawks 
Peter and Cheryl Holzer 
Michael Homan 
Travis J. Howell 
In memory of James Howell 
Elizabeth Hynes 
Jerry Johnson and 
Leana Kleinman 
Stewart Johnston 
Martha B. Jura 
Diana Zaslove Kahn and 
George Kahn 
Joelle and David Keene 
Ms. Kate Klapper 
Marilyn Kott 
Marshall and Hannah Kramer 
Allan and Kristin Kreiger 
Sarah J. Lang 
Dr. Morten Lauridsen 
Susan Leary 
Peggy Lessinger 
Katheryne M. Levin 
Ronald Long 
Masako Maki 
Fred Manaster 


LOS ANGELES MASTER CHORALE 


Beverly Marksbury 
Cynthia Marty 
In memory of Gregory Young 
Margaurite Mathis-Clark 
In memory of Bob Hebert 
Lauren and Lee McCollum 
John McPherson 
Maurice Meysenburg 
Louisa Moore 
Sharon Morgan 
Douglas Neslund 
William and Lois Nettleship 
Diana Nevins 
In memory of Curtis 
Ray Joiner, Jr. 
Ellen Newhouse 
Michael and 
Marianne S. Newman 
In honor of Ted and 
Jane McAniff 
Mary D. Nichols 
Marsha Nikora 
Scott Noble 
Julie Noyes 
Joanne Okita 
Richard W. Olsen 


~ Judith Palmer and 


Nancy Walcott 
Ralph and Jane Parks 
Christopher Parsons 
Anthony Phelan 
Jack and Sandra Powazek 
Joseph S. Powe 
Dean and Judy Pruitt 
Rita Coveney Pudenz 
Sherry Reames 
Wendy Reeder 
John Reichert and 

Jean Woodrow 


Kathleen Reiss 
Charles and Susan Ridgeway 
David D. Robinson 
Edwin T. Robinson 
Kenneth Roehrs and 
Sara McGah 
Shirley Rude 
Daniel Angus Ryan 
Dr. Michael Schapa 
Cathie Sherman Greer 
Mary Shroyer 
Loretta S. Genelin 
Anna Silver 
Edward Smallfield 
In memory of James Howell 
David and Beverly Speak 
Della Speer 
Peter Stoller 
In honor of Claire Pegram 
and Jules Pegram 
J. Thomas and Barbara Strout 
Haydee and Jim Toedtman 
In honor of Lois Erburu 
Anne and David Tomlinson 
In honor of Grant Gershon 
Anne Tryba and John Hale 
Dr. Gilbert Valentine 
Julian van Eyken 
Jason Vierzba 
Scott and Silva Virgil 
Diane and Joe Webb 
Margot Webb 
Sherman Wintrob 
Patty Woo 
Peter and Romy Wyllie 
Marika Zaharkiv 
Sal Zambrano 


PERFORMANCES MAGAZINE P29 


HOLIDAYS AT WALT DISNEY CONCERT HALL 


ROGER WAGNER SOCIETY 


Named for Los Angeles Master Chorale’s founding 
music director, the Roger Wagner Society honors 
and recognizes individuals who have expressed their 
commitment to the art of choral music by making 
an endowment or planned gift benefitting the 


Master Chorale. 


Through this support, Roger Wagner Society 
members ensure the long-term fiscal stability of the 
Master Chorale by creating a legacy that preserves 
a vital cultural resource for future generations. 


The Master Chorale works with The Music Center 
Foundation as our partner in the secure investment 
and stewardship of your planned gift. 


To learn more about becoming a member of the 
Roger Wagner Society, please contact Elizabeth 
Greenway, Chief Advancement Officer, at 
egreenway@lamasterchorale.org or 213-972-3114. 
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Michael Breitner 

Abbott Brown 

Linda M. Brown 

Raun and Jerry Burnham 
Colburn Foundation 
Margaret Sheehy Collins 
Elizabeth Hofert Dailey* 
William Davis* 

In honor of Ted McAniff 
Ann Graham Ehringer 
Hon. Michael W. Fitzgerald 

and Patrick Fitzgerald 

In honor of James 

P. Fitzgerald 
Claudia* and Mark Foster 
Kathie and Alan Freeman 
Janice Roosevelt Gerard 
Kiki Ramos Gindler and 

David Gindler 
Denise and 

Robert Hanisee 
Geraldine Healy* 


P30 PERFORMANCES MAGAZINE 


Violet Jabara Jacobs* 
David and 

Elizabeth* Kalifon 
Stephen A. Kanter* 
Joyce* and Kent Kresa 
Lesley Leighton 
Louise Lepley* 
Marjorie and 

Roger* Lindbeck 
Patricia A. MacLaren 
Drs. Marguerite and 

Robert* Marsh 
Jane and 

Edward J. McAniff 
Nancy and Robert Miller* 
Michele Moehring* 
Diane Morton 
Peter Mullin 
Ron Myrick 
Raymond R. Neevel* 
Steven P. Neiffer and 

Eric Lassiter* 


Joyce and 
Donald J.* Nores 
Robert W. Olsen* 
Courtland Palmer 
Cheryl Petersen and 
Roger Lustberg 
Anne Shaw and 
Harrison Price* 
Hugh Ralston 
Susan Erburu Reardon 
and George Reardon 
Elizabeth Redmond* 


Penelope C. Roeder, Ph.D. 


Phyllis and 
Larry Rothrock* 
Marshall Rutter and 
Terry Knowles 
Carolyn and 
Scott Sanford 
Barbara and 
Charles Schneider* 
Dona* and David Schultz 


Martha Ellen Scott* 
Shirley and Ralph Shapiro 
In honor of Peter Mullin 
Nancy and Richard Spelke 

Sue Stamberger 
George Sterne and 

Nicole Baker 
Francine and 

Dal Alan* Swain 
Kristan and Philip A. Swan 
Dr. Jonathan Talberg 
Laney and 

Tom* Techentin 
William M. Tully 

In loving memory of 

Jane W. Tully 
Madge van Adelsberg* 
Margaret White 
Robert Wood* 


*/n memoriam 
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FOUNDATION, GOVERNMENT, AND CORPORATE SUPPORT 


$1,000,000+ 


LA Arts Recovery Fund 
The Perenchio Foundation 
U.S. Small Business Administration 


$100,000-$999,999 


AmaWaterways 

California Venues Grant Program 
Colburn Foundation 

Music Center Foundation 


$50,000-99,999 


The Blue Ribbon 

City of Los Angeles Department of Cultural Affairs 
Dan Murphy Foundation 

Los Angeles County Department of Arts and Culture 
National Endowment for the Arts 

The Ralph M. Parsons Foundation 

Rose Hills Foundation 

Shay Family Foundation 


$20,000-$49,999 


Capital Group Companies Charitable Foundation 
Dwight Stuart Youth Foundation 

The Green Foundation 

Ann Peppers Foundation 

The SahanDawyi Foundation 

Shekels Charitable Foundation 

Walter J. and Holly O. Thomson Foundation 


$10,000-$19,999 


California Arts Council 

Los Angeles County Board of Supervisors/Kathryn Barger 
Miller Kaplan 

Munger, Tolles & Olson LLP 

The Kenneth T. and Eileen L. Norris Foundation 

The Riordan Foundation 


$1,000-$9,999 


The ASCAP Foundation © 
Employees Community Fund of 
The Boeing Company California 
Friars Charitable Foundation 
William H. Hannon Foundation 
Pasadena Showcase House for the Arts 
The Lon V. Smith Foundation 
The John and Beverly Stauffer Foundation 
Sidney Stern Memorial Trust 


Los Angeies 


PERENCHIO DAN MURPHY ies 
FO. 8 ATF 86 Ow FOUNDATION 


Supporting Arts in Los Angeles peer EST. 1957 


Arts & 


Culture 


: THEN" 
sash’ ARTS NS Oa > CUO 


(pca, Wy AMAWATERWAYS” 


MILLER 
KAPLAN 


MEDIA PARTNERS 


erformings 
P arte? 


O893KPCC 


Classical * 
California 


KUSC 


Your use of a ticket acknowledges your willingness to appear in photographs taken in public areas of The Music Center 
and releases the Center and its lessees and others from liability resulting from use of such photographs. Use of any 
phones, cameras or recording devices is prohibited during the performance. 


Program and artists subject to change. 
Latecomers will be seated at the 
discretion of House Management. 


Members of the audience who leave 
during the performance will be escorted 
back into the concert hall at the sole 


Our October 8 program is a KUSC 
Partner Show. KPCC is a season 
media partner. 


discretion of House Management 


Photo credits: Jean Davidson and Grant Gershon by Tao Ruspoli and Marie Noorberger 
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Live at The Music Center 


THU 1 DEC / 8:00 p.m. 
Clyde's 

CENTER THEATRE GROUP 
@ Mark Taper Forum 

Thru 12/18/2022 


THU 1 DEC / 8:00 p.m. 

2:22 — A Ghost Story 
CENTER THEATRE GROUP 
@ Ahmanson Theatre 

Thru 12/4/2022 


THU 1 DEC /7:30 p.m. 

Tosca 

LA OPERA 

@ Dorothy Chandler Pavilion 
Thru 12/10/2022 


SAT 3 DEC / 11:30 a.m. 

& 2:30 p.m. 

Holiday Sing-Along 

LA PHIL 

@ Walt Disney Concert Hall 


SAT 3 DEC / 2:00 p.m. 

The Nutcracker with 
Dudamel: Tchaikovsky 

& Ellington 

LA PHIL 

@ Walt Disney Concert Hall 
Thru 12/18/2022 


FRI 9 DEC / 8:00 p.m. 
Dudamel Leads the Tristan 
Project: Act | 

LA PHIL 

@ Walt Disney Concert Hall 
‘Also 12/15/2022 


' Visit musiccenter.org 


ee 4 : \. %' 
for additional information ) 
onall upcoming events. | + 


@musiccenterla | 


Photo: Will T. Yang for The Music Center \ 


SAT 10 DEC / 11:00 a.m. 
Symphonies for Youth: 

The Nutcracker 

LA PHIL 

@ Walt Disney Concert Hall 
Also 12/17/2022 


SAT 10 DEC / 8:00 p.m. 
Dudamel Leads the Tristan 
Project: Act Il 

LA PHIL 

@ Walt Disney Concert Hall 
Also 12/16/2022 


SUN 11 DEC / 2:00 p.m. 
Dudamel Leads the Tristan 
Project: Act Ill 

LA PHIL 

@ Walt Disney Concert Hall 
Also 12/17/2022 


SUN 11 DEC /7:00 p.m. 

Lo, How a Rose 

LOS ANGELES 

MASTER CHORALE 

@ Walt Disney Concert Hall 


TUE 13 DEC / 8:00 p.m. 

A Chanticleer Christmas 
LA PHIL 

@ Walt Disney Concert Hall 


TUE 13 DEC / 8:00 p.m. 
Ain't Too Proud 

CENTER THEATRE GROUP 
@ Ahmanson Theatre 

Thru 1/1/2023 


SUN 18 DEC / 7:00 p.m. 
Handel's Messiah 

LOS ANGELES 

MASTER CHORALE 

@ Walt Disney Concert Hall 


TUE 20 DEC / 8:00 p.m. 
Home Alone in Concert 

LA PHIL 

@ Walt Disney Concert Hall 
Thru 12/22/2022 


FRI 23 DEC / 8:00 p.m. 
Arturo Sandoval 

Swinging Holiday 

LA PHIL . 
@ Walt Disney Concert Hall 


SAT 24 DEC / 3:00 p.m. 
L.A. County Holiday 
Celebration 

THE MUSIC CENTER/ 
TMC ARTS 

@ Dorothy Chandler Pavilion 


SAT 31DEC /7:00 p.m. 

& 10:30 p.m. 

New Year's Eve with 

The Roots 

LA PHIL 

@ Walt Disney Concert Hall 


SAT 31DEC /9:00 p.m. 
Grand Park's NYELA 
THE MUSIC CENTER/ 
TMC ARTS 
@ Grand Park 
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SALLY FORSTERYONES 


GROUP 


COMPASS 


TOMER + ISIDORA FRIDMAN 


AWARD-WINNING 
LUXURY AGENTS AT 
THE #1 BROKERAGE 
IN THE COUNTRY 


$1.3B+ 


COMBINED 2021 SALES VOEUME 


$15B+ 


COMBINED CAREER SALES VOLUME 


Sally Forster Jones | tomer Fridman 


SALLYANDTOMER- COM 
INFO@SALLYANDTOMER.COM 
BRE O05 58939 DireeOlCo0 kG 


state of California and abides by Equal Housing Opportunity to Lie e Number DRE 00558942 | DRI 


en 
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DESIGN 


_ natural environment and; opposite, 


fenitecture oF Wii Gai 


WUUcRAT CU MUUERNISM 


Designer Kelly Schandel brings warmth to her unabashedly 
minimalist aesthetic with nuanced natural materials. 


by ROGER GRODY 


INTERIOR DESIGNER KELLY Schandel's design philosophy did not have its genesis 


Schandel, creative director in an art-school classroom, but in the fashion industry, 
and principal at Thinkpure, when she was working in public relations for Calvin Klein 
is an unapologetic mod- in New York. 
ernist who believes that The apparel icon had just opened his groundbreaking 
sharp edges and minimalist Madison Avenue flagship, designed by British minimalist 
instincts need not result John Pawson. That, and Klein's pared-down home col- 
in austere environments. lection, inspired Schandel to immerse herself in modern 
A “warm modernism” is the signature of the Santa design and ultimately switch careers. 
Monica-based firm, founded by Schandel in 2003; her “What | gleaned from my love of minimalism was 
portfolio demonstrates the designer's ability to create a purity of design, that every element is thoughtful, 
compelling spaces without overcomplicating them. purposeful and has utility,” says Schandel, who doesn't 


TOP AND OPPOSITE: WIL CARSON. PORTRAIT, NATALIA KNEZEVIC PERFORMANCES MAGAZINE 19 


share the penchant of some design- 
ers to add layer upon layer for show. 
She does, however, appreciate 
traditional architecture, and views 
her modernism as complementing 
it, rather than competing with it. 
“We work on homes of all dif- 
ferent architectural styles, and the 


20 PERFORMANCES MAGAZINE 


modern interiors we bring to them 
create an interesting juxtaposition,” 
says Schandel. She believes that 
balance is particularly well executed 
by French architect/designer 
Joseph Dirand, who integrates bold, 
modern interiors into some of Paris’ 
most classical residential buildings. 


In Beverlywood, 
dramatic lighting from 
Milan's Six Gallery 
and, below, kitchen 
with Muuto pendants. 


“The best way to bring warmth 
to modernism is through natural 
stones and woods with interesting 
veining or graining,” says Schandel, 
adding that metals with unexpected 
carbon or bronze finishes can 
also be effective in tempering the 
aesthetics of a modern space. 

Though Schandel prefers white 
walls, considering them ideal for 
showcasing art, she also appreci- 
ates the subtle infusion of color that 
plaster-finished walls provide. 

Though indoor-outdoor living has 
always been important in Southern 
California, Schandel notes, “The 
pandemic made the focus on the 
home even greater ... creating that 
dynamic is even more critical now.” 

Uniform flooring material indoors 
and out makes the transition 
between them even more seamless. 
In one Pacific Palisades home, 


PHOTOS TAIYO WATANABE 
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THE WALLIS WORLD PREMIERE PRODUCTION OF | 


reimagined through | 
the music of 


HL GIRLY 
~ RANTLE BREDEWEG TIFEANY ICHOLEGREENE 
NOV 22-DEC18, 2022 
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DESIGN 


Schandel maximizes 

the indoor-outdoor life- 
style with a floorplan by 
Warren Wagner of W3 
Architects, incorporating 
the natural materials 
that bring warmth to her 
brand of modernism. 

In a Beverlywood home 
designed by celebrated 
modern architect Hagy 
Belzberg, Schandel's 
signature purity of design 
accommodated an 
observant Jewish family 
—even making a kosher 
kitchen look sexy. 

In the Hidden Hills 
home of a prominent pro- 
fessional athlete and his 
family, interiors resulting 
from her sophisticated 


but approachable aes- 
thetics enhanced the 
architecture of modernist 
Wil Carson of 64North. 

The occupants enjoy 
Schandel’s clean-lined 
kitchen, where a pair of 
massive quartzite-clad 
islands complement 
blonde wire-brushed 
white oak cabinets; the 
materiality of blackened 
bronze pendants also 
generates interest. 

Thinkpure’s clientele 
is very diverse, according 
to Schandel. 

“The concepts of purity 
of design and the home 
as a Sanctuary resonate 


with our clients,” she says. 


“Some designers focus on 
the home as a showplace. 
Our clients appreciate the 


sense of calm that our 
design aesthetic offers.” 
Conceiving flashy 

environments is not what 
drives Schandel, yet her 
principled approach to 
minimalism often results 
in the very wow factor 


Ochre chandelier 
and Robert Longo 
art in the Palisades 


that preoccupies her more 
trend-conscious peers. 


Thinkpure, Bergamot 
Station, 2525 Michigan 
Ave., Building T4B, Santa 
Monica, 310.828.1112, 
thinkpure.com 


Los Angeles Jewish 


Health is Energizing 
Senior Life! 


The evolution of our name from the Los Angeles 
Jewish Home to Los Angeles Jewish Health reflects 
the full spectrum of our comprehensive, award- 
winning programs and services. Los Angeles Jewish 
Health has grown from a group of caring neighbors 
providing shelter, to a leading non-profit senior care 
organization. 


Our mission remains the same: to deliver excellence in 
senior care for all, rooted in Jewish values. With more 
than 100 years of trusted care, we meet you where you 
are in life to provide a customized experience that’s 
right for you. 


«Independent Living «PACE 

«Assisted Living * Hospice & Palliative Care 
¢ Senior Behavioral Health » Nursing School 
«Short-Term Rehabilitation «Geriatric Health 


¢ Skilled Nursing «Memory Care 


SCAN ME 


*¢LAjHealth 


www.lajhealth.org 


LOS ANGELES JEWISH HEALTH 


JILL PAIDER 
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All ls Calm 


All ls Calm: 
The Christmas Truce of 1914 


Nochebuena 


Alton Brown Live! 
Beyond The Eats: The Holiday Variant 


London Handel Players 
A Baroque Christmas The Concert 


Fela! The Concert 


Helene Grimaud Peres 
Plays Silvestrov and Mozart a 
with Wild Up 
Christopher Rountree, 
Music Director and Conductor 


Helene Grimaud with Wild Up 


Nochebuena 


DINING 


San Laurel at the Conrad 

Los Angeles, center, over- 

looks Disney Hall. Below: 

Vermicelli “Mac n' Cheese” 
cheese and chanterelles 


TAPAS WITH A VIEW 


Humanitarian and Michelin-lauded chef José Andrés channels flavors of the Iberian 
Peninsula at San Laurel in the Conrad Los Angeles hotel. / BY JENN TANAKA / 


“I’ve never seen downtown 
Los Angeles like this,” exclaims a 
gentleman dining on the patio at new 
San Laurel downtown. The Spanish- 
California restaurant by chef José 


Andrés is perched inside the Conrad 
Los Angeles hotel. 

It's nearing the golden hour, the 
time of day when sunlight creates 
dreamy lighting ideal for photos. 

The San Laurel patio overlooks 
Walt Disney Concert Hall; the pic- 
ture-perfect vantage allows diners 
to marvel at the Frank Gehry- 
designed edifice, one of the city's 
most recognizable landmarks. Disney 
Hall is adjacent to The Broad con- 
temporary art museum and across 
from Dorothy Chandler Pavilion. 


The 28-story Conrad Los Angeles 
shares the towering Grand L.A. 
—also designed by Gehry—with 
luxury apartments and three new 
José Andrés dining concepts. 

Andrés is lauded for more than 
his inventive work in the kitchen. 

Time Magazine has included him 
on its “100 Most Influential People” 
list—twice. Accolades by the James 
Beard Foundation have included 
Humanitarian of the Year as well 
as Outstanding Chef. He owns 
ThinkFoodGroup and founded World 
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HOTEL COURTESY HILTON; FOOD PHOTOS JENN TANAKA 


ROYCE H 


LOS ANGELES TICKETS AVAILABLE AT 
CHAMBER ORCHESTRA LACO.ORG ¢ (213) 221-3920 


DINING 


Central Kitchen, featured 
in the Ron Howard docu- 
mentary We Feed People. 

Andrés has aligned 
himself with chefs and 
restaurant-industry pro- 
fessionals around the 
globe to feed those most 
in need. He assists in 
Ukraine and organizes 
aid after natural disasters. 

Every action for the 
chef is intentional. That 
includes closing his much- 
lauded dining concepts in 
Beverly Hills and opening 
new ones downtown—a 
way for Andrés and his 
ThinkFoodGroup to revi- 
talize the district, which 
has struggled to recover 
from the pandemic. 


San Laurel evokes a 
relaxed and inviting atmo- 
sphere, a place to gather. 
The main dining room 
opens up to the patio and 
its unparalleled perform- 
ing-arts-district views; 
blankets are provided 
on request. Tables and 
chairs are a light wood © 
with pops of sage green. 

The San Laurel vision: 
the flavors of Spain 
through a California lens 
and a menu driven by 
tapas that are ideally 
shared with a group. 

The Coca Idiazabal is 
a delicate olive oil cracker 
imported from Spain 
topped with snowy whis- 
pers of Idiazabal cheese. 
It's best enjoyed with the 
jamon Ibérico de bellota 


Lobster 
salpicon at 
San Laurel 


cinco jotas, thinly sliced 
ham from acorn-fed, 
black-footed Spanish pigs. 

A chilled lobster sal- 
picdn—thin slices of the 
crustacean interspersed 
with cucumber, tomato, 
green peppers and salsa 
rosa—is a delicate “salad” 
melding the coastal flavors 
of California and Spain. 


Diners tend to take 
a solo approach to main 
courses. 

Flavors of the sea also 
emerge in dishes such 
as the sizzling head-on 
shrimp with garlic slivers 
and drizzles of olive oil, 
and the striped bass 
with mussel-saffron sauce 
and fire-roasted leeks. 
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7651 Sepulveda Blvd. 
Van Nuys, CA 91405 


Iisconer Allee Fone 


Los Angeles’ Most Magical Christmas Store For 70 Years 


. 


x 


URRY INAND SAVE ee! 


40% OFF ° 
LA’s Best Artificial 
Christmas Trees! 


AldikHome.com 
(818) 988-5970 


EC 3rdthru 26 


Appearing in 


4 THEATERS 
in Los Angeles 


Asie 


Photo: Reed Hutchinson 


THEATRE FOR A SMALL SPACE PRESENTS 


Novembera 6th - December 17th 


www.theatreforasmallspace.org 
At The Santa Monica Playhouse 
1-424-537-8651 


COMPASS 


Dy the Stote of Colifornic ond abies by Equal Housing Opportunity lows License Number 01991628. 
nis int lormational purposes Only and is compiled from-sources deemed relichle but 
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Performance 


..By A Realtor In 
The South Bay 


$1B+ 


Career Sales Volume 


LAUREN 
FORBES 
GROUP 


Lauren Forbes 

CEO / Founder 
310.901.8512 
lauren@laurenforbes.com 
laurenforbesgroup.com 
DRE 01295248 


DINING 


Not to be missed are 
rack of lamb with cumin- 
carrot puree and lemon 
confit, and seared duck 
breast with parsnip latkes. 

Garnishes for the main 
dishes can be somewhat 
Sparse; diners are encour- 
aged to order side dishes, 
similar to the format at a 
steakhouse. 

Elevated with Spanish 
influences, the vermi- 
celli “mac ‘n’ cheese” is 
a very grown-up version 
of the dish inspired by 
the Iberian peninsula. 
Traditional ingredients are 
replaced with with fideos 
pasta, Idiazabal cheese 
and bits of chanterelle 
mixed in an egg-yolk 
Sauce and topped with 
crispy shallots. 

San Laurel's food, view 
and location make the 
restaurant nothing short 
of ideal for lovers of the 
performing arts. Two- or 
three-course pre-theater 
menus accommodate 
those limited on time. 

But the best way to 
enjoy San Laurel is to 
luxuriate on the patio with 
one’s friends while watch- 
ing the sunset, toasting 
life with glasses of chilled 
Spanish white wine and 
a generous array of tapas 
... and perhaps an extra 
Coca Idiazabal. 


Conrad Los Angeles, 100 
S. Grand Ave., 10th floor, 
downtown, 213.349.8585, 
sanlaurel.com 
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Classic theater and modern magic your way. 


A Noise Within FLEXPASSES gets you 4, 5, or 6 tickets 
to be used in any combination through June 2023. 


A Christmas Carol Dec. 3-23, 2022 


Latina Christmas Special Dec. 13, 14, & 20, 2022 
An American Comedy of Latina Proportions 


Much Ado About Nothing Feb. 5-Mar. 12, 2023 


Kiss of the Spider Woman Mar. 26-Apr. 23, 2023 


The Book of Will May 7-Jun. 4, 2023 


ANOISEWITHIN.ORG 626.356.3100 
2 aNoseWethn 3352 E Foothill Blvd, Pasadena, CA 91107 


oon 


Tania Verafield in Anna in the Tropics. Photo by Craig Schwartz. 


CAL STATE LA 


FINE ARTS COMPLEX AT CAL STATE LA 


Shawn Marc Sarah 


Colvin, Cohn, Jarosz Patti LaBelle 


TICKETS ON SALE NOW @) DISCOVER OUR FULL SEASON AT THELUCKMAN.ORG 


theluckman.org 323- 343- 6600 ticketmaster 
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INTERNATIONAL 
CURTAIN CALL 


2023 Deluxe Opera & Music Tours 


GLYNDEBOURNE, GARSINGTON & 

LONDON FESTIVALS 

June 18 - 30, 2023 
GLYNDEBOURNE FESTIVAL: L’ELISIR D’AMORE; & 
DON GIOVANNI. 
LONDON (Royal Opera— Covent Garden): 
IL TROVATORE; WERTHER (Kaufmann); & WOMAN AT 
POINT ZERO. 
GARSINGTON FESTIVAL: ARIADNE AUF NAXOS; & 
Mozart’s MITRIDATE, RE DI PONTO. 

PLUS 
A West End Musical or Opera at English National Opera 
or Holland Park (TBA). 
— 5-Star Hotels - 

The May Fair — London; Grand Hotel — Eastbourne Sussex 


MILAN & VERONA 

June 29 - July 10, 2023 
MILAN (La Scala): MACBETH (Netrebko); & 
Prokofiev's ROMEO & JULIET 
VERONA (Arena): CARMEN; RIGOLETTO; 
LA TRAVIATA; & AIDA. 

— 5-Star Hotels - 
Grand Hotel- Milan; Due Torri- Verona 


LIMITED SPACE AVAILABLE 
Contact International Curtain Call 
3313 Patricia Ave. Los Angeles, CA 90064 
Ph: (310) 204-4934; (888) 354-0250 
E-Mail: Icctours1@aol.com 
www.lccOperaTours.com 


Singing, Dancing & Full Orchestra 


Salute to Vienna 


New Year's Concert 


Strauss Symphony 
of America 


KKKKK 


— A 5-star New Years Concert 


for the whole family 


The Music Center's Z 
WALT DISNEY CONCERT HALL 


Tickets: 323.850.2000 
musiccenter.org 


Presented by Attila Glatz Concert Productions 
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FEATURE 


Bass-baritone 
Ryan McKinny 


| /CONTINUED FROM PAGE 14 


rhythm, history, spiritual- 
ity, and it tells a story 

of a whole culture. So 
you are not talking about 
this dance, but a form 

of communication. And 
when we practice and 
when we perform, we're 
not performing moves, 
we're hoping to com- 
municate with something 
bigger than us.” 

Ramaswamy was born 
in Minneapolis, and her 
mother and sister in India; 
she uses her classes to 
encourage artists who 
are immigrants or first- 
generation Americans 
to embrace and connect 
with their homelands’ cul- 
tural heritage. “I've gotten 
some great feedback from 
immigrant students grap- 
pling with how to live in 
this country,” she says. 

In his classes, McKinny 
says, “| love watching 
people figure things out. 
| think most of teaching 
is about giving the space 


and context for people to 
come to an understanding 
on their own. Being able 
to be a part of that in real 
time, then following artists 
who grow year after year, 
is incredibly rewarding.” 

The education extends 
to non-students when 
classes are open to the 
public, fostering a deeper 
appreciation of the par- 
ticular art and, hopefully, 
encouraging people to 
attend performances. 

And the teachers of 
the master classes say 
they learn from and are 
inspired by their students. 

“I'm asked questions 
which had never occurred 
to me, and when asked 
how | do something, I’m 
often required to reflect in 
a very stimulating way,” 
Conlon says. “Seeing the 
depth and quantity of 
exceptionally talented 
young people who popu- 
late our world today is 
inspiring, and encouraging 
for the future.” 
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LISTEN NOW t0AUDIO PERFORMANCES 
of NEW PLAY Strom 
CONTEMPORARY PLAYWRIGHTS 


GN Listen on » Listen on 
8 8 
@) Apple Podcasts '" Google Podcasts 


KASIMOFF-BLUTHNER PIANO CO. 
SLAs oldest piano stove... 


Concert and Home Rentals: fi Bea y Lie be 
Bliithner Pianos (since 1853) = KEA ADE-~ 
Neupert Harpsichords (since 1868) 
Schiedmayer Celesta (since 1890) @ 


“ALTERATIONS, 


626.471.9912 @ bondfurs.com 


337 N. Larchmont Blvd « Hollywood, CA 90004 e +10. Lime Ave Monralia, C9166 © 
(323) 466-7707 * kasimoffpianoslosangeles.com = : ee. > : | 
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PARTING THOUGHT 


REPROGRAMMED! 


Performances Magazine unveils a digital program platform for shows and concerts 


DROP DOWN MENU ——~ 
Table of app contents. 


REGISTER J 


Stay arts-engaged, 
access past programs. 


THE- ESSENTIALS —— 
Acts, scenes, synopses, 
repertory and notes. 


CONTRIBUTORS ——~ 
Donors and sponsors who 
make it all possible—you! 


NO RUSTLING PAGES, no killing 
trees... Of all the innovations to 
have come out of the pandemic, 
the new Performances program 
platform, accessed on any digital 
device, may be least likely to 
disappear in the foreseeable future. 
Not only had its time come—it 
had been long overdue. 
Performances provides the 
programs for 20 SoCal performing- 
arts organizations, from the Los 
Angeles Philharmonic and the 
Ahmanson to San Diego Opera, 
where the app made its debut. 
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performances 


MAGAZINE 


REGISTER SIGN IN 


SHOW INFO 


' 
: 


ARTISTS 


AR pA 


OUR SUPPORTERS 


OUR SEASON 


The touchless platform provides 
cast and player bios, donor and 
season updates and arts-centric 
features. Audiences receive a link 
and code word that instantly activate 
the app; QR codes are posted, too. 

Screens go dark when curtains 
rise and return with the house lights. 
Updates—repertory changes, 
understudy substitutions, significant 
donations—can be made right up 
to showtime, no inserts necessary. 

Other features include video 
and audio streams, translations and 
expanded biographies. 


mtn ddA hia fn navn 


— SEARCH 
Find whatever it is you 
want to know—easily. 


| SIGN IN 
Link to your performing-arts 
companies and venues. 


-—— THE PLAYERS 
Bios and background for 
cast, crew and creators. 


— WHAT'S ON 
What's coming at a glance 
and ticket information. 


For those who consider printed 
programs keepsakes, a limited 
number, as well as commemorative 
issues for special events, continue 
to be produced. Collectibles! 

Meanwhile, there is less defores- 
tation, consumption of petroleum 
inks and programs headed for land- 
fills. For the ecologically minded, the 
platform gets a standing ovation. 

Theaters and concert halls 
reopened after a long intermission. 
Stages are live, the excitement is 
back. Activate your link and enjoy 
the shows. —CALEB WACHS 
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COURTESY L.A. PHIL 


PFERRAN EA. 


PALOS VERDES, CA. 


ON THE COAST OF SOUTHERN CALIFORNIA 


OCEAN VIEWS. 
MAGICAL SUNSETS. 
A LUXURY RESORT LIKE NO OTHER. 


BOOK NOW AND RECEIVE YOUR 
THIRD NIGHT FREE! 


~ PROMO CODE: 3FREE 


844.330.1686 TERRANEA.COM | #*TERRANEA 


mLNesey 


Just Love 


JadeMillsEstates.com | 310.285.7508 


COLDWELL BANKER 
REALTY 


Affiliated real estate agents are independent contractor sales associates, not employees. ©2022 Coldwell Banker. All Rights Reserved. Coldwell 
Banker and the Coldwell Banker logos are trademarks of Coldwell Banker Real Estate LLC. The Coldwell Banker® System is comprised of company 
owned offices which are owned by a subsidiary of Realogy Brokerage Group LLC and franchised offices which are independently owned and 
operated. The Coldwell Banker System fully supports the principles of the Fair Housing Act and the Equal Opportunity Act. CalRE# #00526877 


